






> 


— rn — | 


= | 


Che Orchestra, 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


1GISTERED AT THE GENERAL 
post OFFICE AS A NEWSPAPER. 








No. 390. VOL. XV. 


LONDON, FRIDAY, MARCH 17, 1871. 











ASTLEY’S THEATRE ROYAL, with Stabling, Outbuildings, 
Premises, and all the valuable Properties. Immediate pos- 
session can be had. 


[Ese DRIVER will sell by Auction (by 
h order of the Executrix of the late Mr. William Batty) 
at the Mart, Tokenhouse Yard, on Tuesday, March 28th, at 
2 o'clock precisely, this valuable and important Theatrical Pro- 
perty, comprising the substantial Building formerly known as 
“ Astley’s Royal Amphitheatre,” with chief entrance in the 
Westminster Bridge Road, also two Dwelling Houses, Stabling, 
and other Premises, with all the valuable Wardrobes, Proper- 
ties, Fittings, and Fixtures. The Theatre is tastily decorated, 
and in gi working order, and accommodates about 3500 
people. It is held on Lease, of which about 33} years are 
unexpired, at a Ground Rent of £500 per annum, and was 
en'irely rebuilt in 1843. Particulars may be had of Messrs. 
Withall and Compton, Solicitors, 19, Great George Street, West- 
minster, and of Messrs. Driver, Surveyors, Land Agents, and 
Auctioneers, 4, Whitehall, London. 





HILHARMONTIC SOCIETY- 
Under the immediate patronage of 
Her Most Gracious Majesty the QUEEN. 
ST. JAMES’S HALL. 
SECOND CONCERT, WEDNESDAY, March 22. 
Conductor—Mr. W, G. CUSINS. 
Reformation Sywphony .. ........... Mendelssohn. 
Concerto in C minor, for Pianoforte.... Beethoven. 
Pianoforte, Madame Schumann. 
Overture, ‘The Wood Nymphs” .... W. Sterndale Bennett. 
Jupiter Symphony ......60..+.ee0+-. Mozart. 
Overture. “ Rienzi”.................. Wagner, 

Vocalists: Mdme. Parepa-Rosa, her first appearance since 
her return to England, and Mons. Jules Lefort. 

Stalls in Area or Balcony, 10s. 6d.; Balcony, Reserved, 7s, ; 
Unreserved, 5s.; Orchestra, Area, or Gallery, 2s. 6d.—Lam- 
born Cock, 63, New Bond-street; Austin’s Ticket-office, St. 
James's Hall; Chappell’s, Mitchell’s, R. Ollivier’s, Keith and 
Prowse’s, and A. Hay’s. 

Doors open at Seven ; to commence at Hight. 





N R. SIMS REEVES’ BENEFIT CONCERT.— 

ST. JAMES'’S HALL.—THURSDAY EVENING next, 
March 23, 8 o'clock. On this occasion Mr. Sims Reeves will be 
assisted by Madame Cora de Wilhérst, Miss Stephen, Miss 
Helen D’Alton, Signor Delle Sedie, Mr. Henry Leslie’s Choir, 
Mr. Blumenthal, and Herr Joachim. Accompanists: Signor 
Randegger, Mr. J. G. Callecott, Mr. Roeckel, and Mr. Zerbini. 
Conductors: M. Charles Gounod and Mr. Henry Leslie. Sofa 
stalls, 7s. 6d.; reserved seats, 5s.; balcony, 38.; area, 2s. 
Admission, 1s. Tickets at all music publishers, and Austin’s 
Office, St. James’s Hall. 





\ ENDELSSOHN SCHOLARSHIP, founded in 

honour of the memory of Felix Mendelssohn-Bartholdy, 
for the Education of Musical Students of both sexes.—A 
SCHOLARSHIP, of the value of £70-per. annum, subject-to 
renewa!, is now VACANT. Candidates, betweem the ages of 
l4and 24, being single, and natives of, or domiciled in, Great 
Britain or Ireland, should apply in writing (enclosing certificate 
of birth and testimonials) to the Secretary, address as below, on 
or before the 31st instant. In awarding the Scholarship, pre- 
ference will be given to talent in Composition, specimens of 
which should accompany the applications. By order, 

OTTO GOLDSCHMIDT, Hon. Sec. 

(Care of Messrs. Lamborn Cock & Co.) 


ist March, 1871. 62, New Bond Street, London, W. 


M SS REBECCA JEWELL will sing at the 
SATURDAY POPULAR CONCERT. St. James's Hall, 
March 18 (by permission of the Committee of Management of 
the Roya, Acapamy or Music), and on Monday Evening the 
2th inst., at Mr. HENRY HOLMES’ Concert of ‘‘ Chamber 
Music,” St. George’s Hall. 
20, Cork-street, Burlington-gardens. 








N ADAME MONBELLI has returned to Town 


for the Season. All applications respecting engage- 
ments, to be addressed to Mr. Woop, Cramer & Co., 201, 
Regent-street. 





M ISS BERKY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 





M ISS C. PELZER reogpests that all letters 
A (respecting Lessons on the Piano, Concertina, and 
Guitar) be addressed, 20, Westbourne-park-terrace, Harrow- 

Bayswater. 





R. JOS. RUMMEL informs his friends that 


his address is 144, Hamrstgzap-noap, N.W., or Cramer 
and Co,, 201, Regent-street. 





B°* AND BROMLEY INSTITUTE. 
RAILWAY STATION, BOW, E. 

The Committee of the above Institute are prepared to receive 
Proposals for the use of the above Hall, as above, pronounced by 
all who have seen it to be the finest in London. Every Con- 
Venjence. 900 seats. Easy of access from all parts of the 
ccuntry, A few evenings in the next quarter are still dis. 


4 and full particulars on 


THE 


“LADY OF LORNE” DANCE MUSIC. 


NOW READY, 
THE NEW QUADRILLE, 


“LADY OF LORNE,” 


ON THE FOLLOWING SCOTCH. AIRS : 
Argyle is my Name. | Wilt thoubemydearie? 
Campbell’s are comin’.| Bonnie Laddie, High- 
A Highland Lad my) __1@nd Laddie. 


Love was born. = ane bonnie Breast- 
I'm o’er young to marry | What's a’ the steer, 

yet. | Kimmer ? 
I lo’e na a Laddie but | AND 

ane. |The Argyle Bowling 
Come under my plaidie. | Green. 


By ALISTER M°ALISTER. 


Beautifully Illustrated with Portrait, 
SOLO AND DUET, 
PRICE FOUR SHILLINGS EACH. 


THE 


LADY OF LORNE LANCERS. 


FOUNDED ON WELL-KNOWN SCOTTISH 
, MELODIES AND REELS, 


By F. GODFREY. 


BANDMASTER OF THE COLDSTREAM GUARDS. 











PRICE FOUR SHILLINGS. 


THE LADY OF LORNE CALEDONIANS. 


ON SCOTTISH AIRS. 
By T. BARRETT. 


Beautifully Illustrated in Colours by Michael Watson, 
PRICE FOUR SHILLINGS. ~— 


—_—_—_— + 








THE LADY OF LORNE WALTZES, 


ON SCOTCH MELODIES. 
By F. GODFREY. 


PRICE FOUR SHILLINGS. 


THE LADY OF LORNE GALOP, 


ON SCOTCH AIRS. 
By F. GODFREY. 


PRICE FOUR SHILLINGS. 


THE NEW VALSE 


LA SPIRITUELLE. 


By AUGUSTE PHILIPPE. 


Beautifully IUustrated in Colours by Michael Watson. 
SOLO AND DUET, 
PRICE FOUR SHILLINGS EACH. 


NEW DANCE MUSIC 


AS PERFORMED IN THE 


COVENT GARDEN PANTOMIME, 


THE CHEVY GALOP. 4s. 
(Beautifully [tlustrated. ) 


THE MALIGNA GALOP. 4s. 
(Beautifully Illustrated.) 


THE FAIRY MAZURKA. 389. 
GILBERT H. BETJEMANN. 
LONDON: 

















Just Published. Price Four Shillings, Post Free for 
Twenty-five Stamps. 
A MARCIA. NUZIALE, 
4 by JOHN RHODES. 
London: Swirr & Co., 55, King-street, Regent-street, W, 


Composed 





Now ready, No, 11, of 
HE ILLUSTRATED REVIEW. 


Price Threepence, 


CONTENTS : 
Memoir and Portrait of Robert Revirws continued’: 
Browning, M.A. Routledge’s Don Quixote (2 
LeavinG ARticrrs : Illustrations). 
The Albert Hall and Memorial. | West's Records of 1870. 
Héléne Gillet: a Girl saved | Memorials «f Dr. Hampden, 
from the Guillotine. Bishop of Hereford. 
The Siege of Gloucester. John Dease of Nottingham 
Ravisws: (Iustrated). 
Sir J, Stephen's Essays on | New Novela: 
Ecclesiastical Biography. Leslie Stephen's Playground of 
Hermione. Europe (2 Illustrations). 
Leparon to Pavola. Classical and Religious Works, 
Leigh Hunt's Tale for a Chim- | English Lyrics. 
ney Corner. Literary Gossip. 
“The Sea and its Living Won- | The March Magazines. 
ders” (4 Illustrations}. Announce ments of Forthcom- 
Hugh Rowley’s Gamosagim-| ing Works. 
mon ; or, Hints on Hymen 
Original Portrait and Kleven Specimen Illustrations. 
«”, All Letters for the Editor and Books for Review to be 


sent to Mr. 8, R. Townshenml Mayer, 25, Norfolk-street, 
Strand, W.C. 








N.B.—No, 12, will be Published on the Ist of April, with 
10 Tiustrations, and will contain a Memoir and Portrait of 
M. THIERS. 

London: Hovtstox & Sons, 65, Paternoster-row, E.C., and all 
Booksellers, Newsagents, and Railway Bookstalls. 





HE COURT WALTZES, on Seotch and English 
Melodies for the Pianoforte. By FREDERICK GOD- 
FREY. Finely illustrated, 4s. ; free by post tor 24 stamps. 


WEDDING MARCH. By W. H. CALL- 
COTT. Founded on National Melodies: a Contribution 
to an Approaching Ceremony. Beautifully illustrated. Piano 
solo, 3s, ; duet, 4s, ; Each post-free at half-price, 


HE. LOUISE QUADRILLE. By ©. H. 

MARRIOTT. “Thousands will purchase this Quadrille 
for the sake of the frontispiece, which is one of the most elegant 
we have ever seen.”—Vide Worcester Herald, Bids fair to 
rival the Osborne Quadrille. Postf-ree for 24 stamps. 


7 VENING CHIMES for the) PIANOFORTE. 
44 “Church Bells,” “ Procession of rive Finging,” 
© Bells Striking the Hott,” “ Suv of my Soul,” and ‘ Conelud- 
ing Voluntary.” By 1. LIEBICH. 38.; free by post 18 stamps. 


M PLLE. LIEBHART will continue to Sing 

Mr. Wrighton’s New and popular [ri-h Ballad ‘* Norah, 
Sweet Norah,” at all her Concerts. Ropert Cocks & Co., 
New Burlington-street, are the Publishers, Post free for 18 
stamps. 





Now ready, price 2s, 6d. ; by Post 28, 9d. 


THE PSALTER: 


Witt 
THE CANTICLES 
AND 
PROPER PSALMS FOR CERTAIN DAYS: 
POINTED’ FUR CHANTING. 
BY 


C. EDWIN WILLING. 


Organist and Director of the Choir of the Foundling Chapel 
Superintendent Chot: master of the Hertfordshire Charch 
Choral Union ; and late Organist and Director of the 
Choir of All Saints’, Margaret-street, 





HAYES, Lyaut-rrace, 8.W. ; & 4, Hewnretta-staset, W.C. 
CRAMER & CO., 201, Rucxyt-staner, W. 


ANTED.—MUSIC-SELLER’S ASSISTANT.” 
One accustomed to meee cy eee age — 

Y % " 
are Weal sec 
Dublin. 





R. STOLBERG’S VOICE LOSErOS— 
rating and enriching the voice, and removing 

aie ” = throat" has maintained its high character for a 
uarter of a century, aml the flattering testimonial» received 
fen Grisi, Persiani, Lablache, and mavy of the Clergy and 
Statesmen, fully establish its great virtues. No Vocalist or 
r should be without this invaluable Losenge. To 











GEOR’ IP OYNGELL, Secretary. 





CRAMERS, 201, REGENT STREET, W. 
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co eaaed of all Wholesale and Retail Chemists in the 
Kingdom, 
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THE ORCHESTRA. 


(No. 890, March 17, *7), 








GLEES AND PART MUSIC. 
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CRAMER AND CO. LIMITED, 
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CRAMER'S 





OIE 50. oc. 00:05:0080 008 n00e intecene ove enee 
. O Salutaris Hostia...... cee. cece cece cece ee + Gounod 
a PPOPRTSTETTPL ISLS 
The Faded Rose coccece cede G. Calleott 
. Sweet Veaper Hymn .......eeeceseeere cece H, Smart 
. The Cuckoo sings in the Poplar Tree..G. A. Macfarren 
eee eee ere 
. Merrily wake Music's Measure ........++..-. Barnett 
Y Cireie WO. acdc cd cece bee vvleceece cs bedodn. GERGES 
Safe Home! (Dr. Neale’s Funeral Hymn).... Willing 
Harvest Home ...........+0+0000-.G, A. Macfarren 
The Miller .......0cccccccessoeeee-G, A. Macfarren 
Lo, the Early Beam of Morning ......++ M. W. Balfe 
All fe etd 20.00 cerccccscocccccccce Ge A. Macharren 
By Babylon's Wave......+.ces+eeeeeeee+++-Gounod 
Cheer up, Companions .........++5+++.V. E. Becker 
. Bo Peace on Earth ......++..ee+0e000000+Dr. Crotch 
Bleas’d be the Home ....++.. +++ +++++0000- Benedict 
. Crocuses and Snowdrops .....+..++++++++++H. Smart 
Lo, Star-led Chiefs ......sccccccccseceees Dr. Crotch 
. The Joys of Spring.. ...... 600000000 eeeeeeH. Smart 
. May the Saints Protect and Guide Thee 


G. A. Macfarren 


. Wine, Wine, the Magician thou art!....M. W. Balfe 
Thoughts of Home.........00+s0++e000+0. Benedict 
O, bear ye not, Maidens .......+e0seeeee +H. Smart 
Now the Sun has mounted high ....@, A. Macfarren 

. Hymn to Cynthia.. ........c0eeeeeeeeee ++ H. Smart 

. In Days of Lang Syne......ceeseeeeenee Niedermeyer 
Though the World with Transport ......W. Wallace 
Light as Fairy foot can fall........C. M. Von Weber 

. Fill the Shining Goblet eeeseees John Parry 

» The Merry Gipedes.... cece secccccccccsecccds Wel 

, BAMA Bhar OF MvO sc cscs cscs sccccesecsvccccete WOM 

. While Shepherds, (Carol) ..........d. F. Simpson 

. Glory to the Caliph .....ceeeeeeee C. M. Von Weber 

. Land of Wonders ....seee cece 00 ce cece co kk Mmmart 

. Bhepherd’s Cot ........ bedieb deco e WE 
In a Cell or Cavern deep ......+++++.+++-d0hn Parry 

. The Meeting of Ships ........+eeeeeeee8+-T. Moore 

. O, tell me, shall my Love be Myne_ .. Biancbi Taylor 

- LT know a Maiden ......cecccccceseccceces John Old 
I wish to Tune my Quiv'ring ........T. F. Walmsley 
Ye Little Birds that Sit and Sing..........H. Smart 

. At first the Mountain Rill.......... G. A. Macfarren 

5. Angels that around US ......e000 +e W. V. Wallace 
3. The Wood, the Wood, the Gay Greenwood 
G. A, Macfarren 

Vintager’s Evening Song a0.co.0n 00.000 > MaOOe 

. Peace to the Mem'ry of the Brave ....W. V. Wallace 
Over the Dark Blue Waters .,....C. M. Von Weber 

. Trumpet Blow .......+..secccseccoves ++»..Gounod 
My heart's in the Highlands ........ Bianchi Taylor 
More brightly than the day-star .... Bianchi Taylor 
Crowned with clusters .......cccceceeeeeee ee Mellon 

. Stars of the Summer night .............+....Smart 

» Vive De Rahas oc cc cccvncie sade cectccncsntasesdMne 

. Merrily, merrily sound the bells ............ Hatton 

» ROS... ccc cerccesscecssscccssecececelts BOFQEr 


(( Te be continued, ) 


LONDON : 


201, REGENT STREET, W. 
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CRAMER’S 


EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS. 


Price 1s. each. Post free for 1s. 2d. in Stamps. 





COURSE FOR PIANOFORTE. 


({RAM ER’S CELEBRATED TUTOR for the 

/ PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, ie oy Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


RAMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


?-— ER’S THIRD BOOK. Containing little 
J Fantasias progresdve in difficulty, Themes carefully selected 
trom the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 


“goo FOURTH BOOK will contain 
/ Recreations” in Fantasia form, selected from Secular 
= Sacred Works with a few short Exercises with special 
objects, 

RAMER’S FIFTH BOOK. Studies in Various 


/ Keys, chiefly introductory to the Pieces contained in the 
f llowing Book, 


RAMER’S SIXTH BOOK. Selections from 





the simpler Works of the Great Writers—Haydn, Mozart, 
} Beethoven and Mendelssohn, for entering on which the pupil 
| will have been in a great measure prepared by the practice of the 
| studies in Book 5, 


(aes SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 
/) with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 








from Cramer and the Standard Composers for the Piano- 


3} & ER’'S NINTH BOOK. Advanced Studies 
orte. 


RAMER’S TENTH BOOK, 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


=. TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued). 


The Modern 








COURSE FOR VOICE. 
|(ARAMER’S VOCAL TUTOR, containing the 


Rudiments of Music, and the Necessary Instructions for 


8 the Perfect Cultivation of the Voice, with Appropriate Exercises, 
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Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, 
| Useful for school and class teaching. 


| (\RAMER’S SECOND BOOK, containing Exer- 
iy cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c, 


RAMER’S FOURTH BOOK, consisting of 

/) Lessons on the Italian School of Singing, with Observa- 

tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 

Rubini, Schira, and other celebraved Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 


RAMER’S FIFTH BOOK, containing Exercises 

and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton. 


Css SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 


RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pelegrini, and Duets for Soprano and Tenor, Mezzo- 
| Soprano and Baritone voices, by Vv. Wallace and Henry 
| Smart. 


RAMER'S NINTH BOOK, containing Obser- 
vations on the Art of oy - (concluded), Manuel 
| Garcia. Grand Selection : Song 7 beathoven, Duet by Mac- 
| farren, and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescenti 
Paer, and Pelegrini ; and a Selection from the works of Sir Henry 


Bishop. 
Oz R’'S ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 
Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, Arditi, Levey. 





LONDON : 
CRAMER AND CO. LIMITED, 





201, REGENT STREET, W. 
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CRAMER'S 


GLEE SINGER'S LIBRARY. 
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. See the conquering hero comes ........ 
. Where art thou, Beam of Light, Sir H. R. Bishop; 


. Hark! Apollo strikes the Lyre ........ 
. Slumber on, my Pretty Babe........ 
. Sleep, Lady, Sleep, Bishop; Come, buy my Cherries 


. Swiftly from the mountain’s brow .. 
. The Farewell .. 


. Who is Sylvia, what is she?...... «+. ++++e+.Bishop 
. Let me careless, T, Linley ; There is a Ladie Sweete 


. Blow, gentle Gales, Bishop ; 


. Who first will strike the Deer? .... 


. The hunter’s farewell ...... 





ee 
ee 


The Bee (Glee for four voices) ............J. Elliott ; : 


. The Evening Gun (Ballad for three voices), T. Moore. 


Forgive blest shade .............+++..Dr. Calleott 
"Twas Nature's Gay Day (Glee for three voices)... .. 
Barham Livius 9 

By Celia’s Arbour (Glee for four voices) .. W. Horsley 
O Happy Fair (Glee for three voices), Shield ; Breathe 
soft, ye Winds (Glee for three voices) ..W. Paxton 
Charity (Trio for equal voices) ..... «Rossini 
Discord (Glee for four voices), $. Webbe, Sen.; She 
who lies here (Round) ...... 
Faith (Trio for equal voices) 
Health to the Queen (Glee for four voices), R. Spofforth ; 


Drink to Me only with thine Eyes (Glee for three 
WHO) o0.0c0ccencceco oeice pevecnies cesecncetopess & 
When shall we three meet again (Ballad), W. Horsley ; 
Lightly tread, ’tis hallowed ground (Glee for three 
voices) ...... sevecee oS. Scotland 9 
Crabbed Age and Youth (Glee for four voices), R. J. 8, 
Stevens ; A beauteous fair has stole my heart (Catch) 


o 


Oo 


— 


Peewee re ee ee 


c— 


. See our oars with feather’dspray, Sir John Stevenson ; 


Ah! how, Sophia (Catch) .....0.ceccscecvcssccses 0 


. Gallant and gaily on the waves riding (Glee for three 


voices); Sweet blossom (Glee for three voices) .,.. 
Dr. Calleott 
++ ees Mandel 


— 


eo 


ca 


As on the mournful Poplar Bough, Dr. Callcott .. 0 
Hail, Smiling Morn, R. Spofforth; Lordly Gallants, 
De. COMBOS cave ce cccces a cers cececpes @ 


. And ye shall walk in Silk Attire, H. Mulliner ; Blessed 


is he (Canon), Dr. Callcott ......sssceececscevere 0 


. Oh! I could whisper thee a Tale, J. Jolly ; Call to Re- 


membrance (Canon), Dr. Callcott.....csssesecseere 0 
Oh, tarry, gentle Traveller, Dr. Callcott ; Rosemary, 
Be, GE oc cine 0.0 0c cece coc ene 00 00bn cece none 
Hark ! the Curfew’s solemn sound ,..,..T. Attwoo 
Lone Dweller of the Rock .... 
+++ +» Bishop 
«+ ..C. W, Smith 
(Catch) J. Stevenson .. 0.2... secece voce csceoececs 
+e sees. Webbe 
eee eese cece oe Mendelssohn 


and Kind, T. Ford (1607).......... eovevess 


. Sportive little Trifler, tell me, Bishop ; Yet stay, fair 


When the Wind blows 
Bishop 0 


Come o’er the Brook .. 


seen eeee 


When all alone, G. Converso (1583) .. 


. Come on the light wing’d Gale, Callcott ; Fair is my 
voee @ 


Love, R. Spofforth........ 
Song of the Skylark, Mendelssohn ; When the Earth 

is hush’d, L. de Call ........ 
The Chapel Bell, Kreutzer ; Whispering ever of thee 
se eeeeeeee ss Mendelssohn 
To Woman’s power surrender, Salieri ; Flow, 0 my 

tears, J. Bennett (1598)... .. 0... cece eeeeee 
The Primrose, Mendelssohn ; Come, let’s sing a merry 

round, (Ajtered from Marschner)...... 
As now the shades of eve, Dr, Cooke (1782)...++++++ 
Once upon my cheek.......+4+++++e8+++eDP. Calloott 
O, by rivers, by whose falls......00s+0e +++ ««Sishop 
Pleased with the calm .........+ 0. ee 00e000+-Mozatt 
The Carnivale ...... Rossini 


Awake, Zilian harp, Danby; Now is the month of 
Maying se aseeee oe Morley 


We fairy folk, Stevenson ; The Waits ......J. Savile 
My dear mistress had a heart, Spofforth ; Soft, soft 

WMD fo becc cc be ds cede cageote .C, E, Pax 
Since first I saw, Ford ; Home, sweet home..Hargitt 
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TOGETHER. 





(copYRIGHT.) 
We grew up, side by side together, 
From childhood’s spring to summer years, 
Our little cares shared by each other, 
Sometimes thro’ smiles, more oft thro’ tears. 
Years had fled past, when, with a sigh, 
John told the secret of his life ;_ 
‘Twas Love: ’twas strange, but John and I, 
Together, still, were man and wife. 


On, side by side and still together, 

Through the world’s toil to autumn years ; 
Still deeper cares shared by each other, 

Often in smiles, sometimes in tears: 
And when at last from life removed, 

Let me recline on John’s dear breast— 
That, as in life we lived and loved: 

In death so may our ashes rest. 

Epwp. Firzpauu. 

March, 1871. 








PROVINCIAL, 





An open lecture was delivered by Professor 
Oakeley last Saturday afternoon in the Music Class- 
room, Edinburgh, to a large assemblage of students 
and others on the Madrigalian Period in Italy. The 
lecture was illustrated by compositions by Orlando 
di Lasso, Palestrina, Luca Marenzio, Gironimo 
Converso, and Festa. The fine old madrigals, all of 
the sixteenth century, were very creditably sung by 
some members of the Edinburgh Choral Union, and 
of the choir of St. Paul’s Church. 





Last week Miss Clara M. Linley gave a pianoforte 
recital in the Music Hall, Sheffield. The program 
comprised selections from Thalberg, Beethoven 
(Sonata in D minor, No. 2, Op. 29, Sonata in © 
minor, Op. 13), Mendelssohn (Concerto in G minor, 
Op. 25), Clementi (Sonata in D major), with Webli’s 
“Lurline,” Rhenish song (variations, Ries), and 
March from ‘“ Tannhduser” (Liszt). The Rhenish 
song was redemanded, and Miss Linley gave 


Chevalier de Kontski’s duet from “ Faust.” Miss 
Linley was loudly applauded throughout the 
recital, 


“Amy Robsart”’ is drawing crowded houses at the 
Alexandra Theatre, Liverpool, and goes far to rival 
Drury Lane. Mr. Saker has produced the drama in 
the most liberal style, and well deserves the hearty 
support of his patrons. Miss Neilson, in the princi- 
pal character, is very effective; her impersona- 
tion has met with general praise. Miss Marie 
O'Berne, a promising young actress and singer, 
played Queen Elizabeth very intelligently, but is not 
well suited in the character. Mr. E. Arnott was the 
Earl of Leicester. We are promised three nights of 
Italian opera, ‘‘ Oberon,” ‘Il Flauto Magico,” and 
“Der Freischiitz,” supported by Tietjens, Ilma de 
Murska, Sinico, and Trebelli-Bettini—Mr. James 
Bennett and Miss Susan Denin have been playing 
in “‘ Merchant of Venice,” “ Richelieu,’’ &e,, at the 
Prince of Wales Theatre. Miss Maria B. Jones has 
also appeared as Lady Teazle in the ‘ School for 
Scandal.” Mr. Leslie announces a “ Boosey ” Bal- 
lad Concert at this theatre on Wednesday afternoon 
next. The names of Mrs. Patey and Mr. Santley 
will draw a good house. M. Gounod will conduct 
the performances of his “ Messe Solennelle” at the 
Philharmonic Concert on Tuesday next.——Mr. 
Santley will sing in “ St. Paul” at the Musical 
Bociety’s performance on Friday next. 








The Proprietor, Manager, and Chairman of the 
Alhambra Music Hall, Gloucester, were charged 
before the city Magistrates recently, at the instance 
of Mr. T. Dutton, agent for the Theatre Royal, with 

ving given on various occasions performances in 
the nature of stage plays. The plaintiff was repre- 
sented by Mr. Yelverton, barrister-at-law, and the 
by Mr. T. Taynton, solicitor. The 


Magistrates deciding to try the question on one 
charge only, the plaintiff selected the case of the 
16th Feb. Evidence was called to prove that two 
scenes burlesqued by Diamond and Bryant, the 
Negro comedians—the one nominally from ‘Romeo 
and Juwilet”’ and the other from “ The Miser ”"— 
were stage plays, according to the legal construc- 
tion ; but in regard to the former, it was contended 
that no Shakespearean language was used, except 
the words ‘ Romeo, Romeo, where art thou?” (to 
which the reply was, ‘‘ Putting on my boots"), and 
that the latter was a mere piece of extemporised 
‘“‘ buffoonery,”’ bearing but the faintest resemblance 
to any incident in the drama referred to. A ballet 
by the Lavigne-Leoni Troupe was next cited as an 
infringement of the license; but, after hearing the 
arguments of Mr. Taynton in regard to the judg- 
ments in the higher courts, the Magistrates decided 
that the evidence was insufficient to convict. It was 
left, however, to the option of the plaintiff to carry 
the case to a superior tribunal. The other sum- 
monses were withdrawn. 





On Monday the final entertainment took place in 
the Theatre Royal Belfast, on which occasion the 
popular lessee, Mr. J. F. Warden, took his annual 
benefit. The building was literally packed from 
the basement to the roof, and great disappointment 
was expressed by the crowds who vainly importuned 
the door-keepers for admittance. The performances 
commenced with the celebrated three-act drama, 
** Belphegor, the Mountebank,” in which the principal 
character, Guillaume, was sustained by Mr. Warden 
with his wonted force and power of expression; and 
he was well supported by Miss Kate Lawler as 
Henri, Mr. Richard Carrall as Belphegor’s clown, 
and Mrs. J. F. Warden as Zephyrina Petipas. At 
its conclusion Mr. Warden was called before the 
curtain. Then followed a comic ballet sketch, and 
after that Mdlle. Bertha Broussil performed a 
brilliant violin solo, and brought down the house by 
her accomplished rendering of some difficult selec- 
tions. Having responded to one encore, her third 
appearance was clamorously called for—but in vain. 
Mr. Warden then delivered an address, from which 
we extract the following passages :— 

“I succeeded to the lesseeship of this Theatre 

when a fixed adversity seemed to have settled down 
upon dramatic enterprise in our good town ; but the 
evil days are past. The dramatic requirements of 
Belfast have outgrown the capacity of their old 
home, I hope to make the new Theatre the 
scene of successes that shall dwarf the proudest 
efforts which these old boards have ever witnessed. 
I expect it will be finished, and opened in autumn 
next, when I hope to welcome you to a building at 
once commodious and elegant, with stage appoint- 
ments which, I venture to affirm, will not be out- 
rivalled in the provinces. I have already made 
several very important engagements, including 
in the number the distinguished names of Miss 
Bateman, Mr. J. L. Toole, Mr. Sothern, and Mr. 
Barry Sullivan; and hope to present to you a first- 
class Italian opera company.” 
The mention of the names of the different “ stars ” 
engaged for the next season called forth loud 
applause, hearty cheers being accorded to Mr. 
Sothern and Mr. Barry Sullivan. At the conclusion 
of the address, Mr. Warden retired amidst deafening 
shouts of approbation. Then followed the air, 
“ Auld lang syne,” with words appropriate to the 
occasion of parting with the old theatre, sung by 
Mr. and Mrs. Warden and the entire company, with 
admirable effect. The performances concluded with 
Mark Lemon’s popular comedy, ‘* Ladies’ Club ; or, 
Woman’s Rights.’ Mrs. Warden, who occupied the 
chair at the club, delivered the last address made 
upon the old time-honoured boards, and adapted 
her part in the comedy to an expression of a hope 
that the public support may long, be continued to 
the new undertaking. 

At Manchester, Mr. Hallé brought his series of 
subscription concerts to an end on Thursday last, 
and a program of great interest was put forth.— 
Overture, ‘* Meeresstille” (Mendelssohn); Air, Mdme, 
Viardot Garcia, ‘‘ Ah, mon fils” (‘* Le Prophete’’) 
(Meyerbeer); Grand Concerto (Pianoforte), Mr. 
Charles Hallé, in G No. 4 (Beethoven); Aria di 








Brayura, Mdme. Viardot Garcia, “ Britannicus” 


(Graun) ; Symphony in G minor (Mozart); Overture, 
Scherzo and Finale, in E, Op. 52 (Schumann) ; 
Songs, Mdme. Viardot Garcia (a) “ Gretchen am 
Spinnrade” (Schubert), ()) “ Friihlingsnacht " 
(Schumann); Solo Pianoforte, Mr. Charles Hallé, 
Andante and Finale from Sonata in D minor 
(Weber); Overture, ‘ Le Siéye de Corinthe” 
(Rossini). Mdme. Garcia sang in her best manner, 
though her veice was hardly in perfect form, Mr, 
Hallé played his best; and the band played so well 
that it is to be much regretted that we shall not 
hear it again for so many months. ——The first of a 
proposed series of promenade Concerts took place 
at the Free Trade Hall on Saturday. The idea 
deserves success, and the attendance promised 
well for succeeding concerts. Overture, ‘*Masaniello”’ 
(Auber); Scena, * Tacea la Notte” (‘* Jl Trovatore’’) 
(Verdi); Waltz, ‘Sounds from the Forest” 
(Labitzky) ; Clock movement (Haydn) ; Song, ‘* Why 
are you wandering here, I pray” (Nathan); Grand 
Selection from ‘ Faust’ (A. Manns); Overture, 
** Mirello’ (Gounod) ; Song, ‘‘ Come back to Erin” 
(Claribel); Waltz, ‘On the beautiful Danube’’ 
(Strauss) ; Solo Flute, “‘ Le Desir” (Boehm) ; Galop, 
(Th. Sekat); Song ‘*1l Baccio” (Arditi); Overture, 
‘* Fra Diavolo” (Auber), Mr. de Jong showed 
himself to advantage both as conductor and soloist ; 
and Mdme. Lancia, the solo vocalist, was warmly 
received after each song, and encored more than 
once. The last Subscription Chamber Concert 
attracted a large audience. The program was:— 
Beethoven’s Quartet in E flat, Mdme, Néruda, 
MM. Risegari, Baetens, and Vieuxtemps; Schubert's 
Sonata in A, for piano, Mr. C. Hallé; Phantasie- 
stucke for violin, violoncello, and piano, Mdme, 
Néruda, MM. Vieuxtemps, and Hallé; Sonata in 
D (Rust) for violin alone, Mdme, Néruda; Sonata 
in A (Kreutzer) violin and piano, Mdme. Néruda 
and Mr. Charles Hallé. The artists, led by Mdme. 
Norman-Néruda, were all in admirable form, and 
the result was a delightful concert. 








CRYSTAL PALACE, 





The third performance of the series of operettas 
by the company of the Gaiety Theatre, under the 
direction of Mr. John Hollingshead, took place 
on Tuesday afternoon, when Offenbach's ‘ Rose of 
Avergne,” and Lutz’s musical farce,  T'he Happy 
Village,” were given. Active preparations are in 
progress for the great Concert in celebration of 
Peace and the wedding of her Royal Highness the 
Princess Louise on the 2ist, to be given by the 
Tonic Sol-fa Association. An interesting collection 
of fifteen water-colour drawings by Mr. Walsh was 
exhibited on Saturday at the Crystal Palace. They 
represented different scenes in Paris during the 
siege of that capital. ‘*The Ambulance in the 
Church of St. Trinity after a Sortie” is terribly 
realistic. ‘New Year's Day in 1871,” with its 
groups of hungry eager men and women waiting 
before a “Cantine Nationale’’ for their turn to 
receive their meagre rations, tells its own tale of 
sufferings endured. ‘ The coffin of the dead 
soldier” disappearing through the doorway of the 
Church of St. Severiu, borne by four of his late 
comrades, and followed by National Guards is an 
original composition of high artistic merit—and the 
‘‘ Bretons praying at the statue of Our Lady” 
depicts a scene of simple devotion, Then there are 
four very picturesque scenes from the Quartier 
Latin—one of them portraying one of those siege 
butcher's shops, respecting which we have heard so 
much. Besides their merit, as ‘giving a pictorial 
representation of life in Paris during the last six 
months, the drawings possess real artistic value. 
The groupings are excellent, and the subjects chosen 
with a true eye to effect. 


—_—_—_— 
—_— 





CONCERTS. 





The anticipations of Crystal Palace-goers were 
frustrated on Saturday by the non-arrival of the 
orchestral parts of Herr Joachim’s Hungarian con- 
certo, which had been promised. Accordingly 





Beethoven's concerto in D for yiolin was substituted, 
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and its magnificent rendering at the hands of the 
great artist amply compensated whatever disappoint- 
ment might linger. Two solos by Sebastian Bach 
were also contributed by him with the abundant 
variety of style for which he is conspicuous, Haydn's 
Symphony in E flat—tenth of a set of twelve per- 
formed originally at Mr. Salaman’s concerts was finely 
rendered, as also the overture to Schubert's ‘* Rosa- 
munda.”’ The vocalists were Mdme. Cora de Wil- 
horst and Mdile. Madigan. - 

A recital by Dr. Ferdinand Hiller, made up of the 
Cologne professor's own works, and carried out with 
the assistance of such artists as Mdme. Schumann, 
Herr Joachim, and Signor Piatti, ought to have 
drawn afar more numerous audience than assembled 
in the Hanover Square Rooms. Dr. Hiller is a 
representative man: he belongs to the modern 
German school without committing himself to 
the extreme party. His works are distinguished 
by a freedom from conventionality and a fan- 
cifulness of expression very pleasant to mark. 
In the numbers presented on Friday the most 
remarkable were a serenade for piano, violin, 
and violoncello, exquisitely played by MM. Hiller, 
Joachim, and Piatti, and a duet for piano and violin, 
by MM. Hiller and Joachim, which elicited an 
enthusiastic acknowledgment from the audience. 
Dr. Hiller’s execution of octaves for the left hand 
was itself remarkable. The performance concluded 
by a clever descriptive melange, which the composer 
entitles ‘‘ Operetta Without Words.” The move- 
ments were respectively ‘Air of the Maiden,” 
** Scolding Song,” ‘*Aria Buffa,” ‘Chorus of Hunters,” 
Duettino, ‘‘ Romance of Goethe,” “* Drinking Song,” 
March, Chorus, Dance, and Final Chorus. The Scold- 
ing Song was encored; and the whole composition 
shows abnndance of merit. Among .the worthiest 
pieces of the recital was a serenade for pianoforte, 
violin and violoncello, in five movements: each one 
of which is rich in beauties and felicities, and the 
minuet and finale specially admirable. The vocal 
music, consisting of six songs, was well sung by 
Malle. Drasdil and Miss Fanny Chatfield. 

The sixth of the series of Monthly Popular 
Joneerts took place at the Angell Town Institution, 
Brixton, on Tuesday last. Spohr’s Quartet in 
G minor (Op. 4) for two violins, viola, and 
violoncello, by Messrs. Henry Holmes, Folkes, 
Burnett, and Signor Piatti was the gem of the 
evening and delighted a numerous audience. The 
program also comprised Schubert's Fantasia in 
G (Op. 78) for pianoforte by Mr. Ridley Prentice; 
the Largo from Boccherini’s Sonata in F, for 
violoncello with pianoforte accompaniment by Signor 
Piatti and Mr. Ridley Prentice ; and Prout’s Quintet 
in G major (Op. 3) for pianoforte, two violins, viola, 
and violoncello by Messrs. Ridley Prentice, Henry 
Holmes, Folkes, Burnett, and Signor Piatti. Miss 
Blanche Cole was the vocalist for the occasion, 
and sang Mozart's “ Vedrai Carino,” Arne’s 
‘Where the bee sucks,’ and Bishop's “ Tell me 
my heart,” in the latter, receiving an encore. Mr. 
G. 8. Minson and Mr. Sidney Naylor accompanied. 


’ 





THE THEATRES. 





Mr. Bernard H. Dixon's new comedy, “ Behind a 
Mask,” exhibits a pretty accurate knowledge of the 
life of the coulisses, This is a somewhat negative 
merit, which has grown cheap after a succession of 
plays like * The Prompter’s Box,” “* Behind the Cur- 
tain,” and that genus. Dramas exhibiting the vie 
intine of actors run as great a risk of palling by 
monotony as a series of paintings which should be 
representations of nothing but artists’ studios, and 
of novels which should confine their descriptions to 
book-writers and their families. Of positive merit 
in “* Behind a Mask” we have sparse indications. 
‘There is a certain dramatic instinct on the writer's 
part perceptible in the worlsing out of several good 
situations: on the other hand there is the lack of 
knowledge of stage business natural enough to a 
writer new to this form of literature. The dialogue 
is at all times aspiring, sometimes clever, at others 
impertinent. But the present fashion of comedy- 


epigram. Altogether “ Behind a Mask” is very un- 


equal. It is well acted, especially by Miss Hodson, 
who as an ex-prima donna who marries above her 
station, believes herself deserted by her husband, 
and goes temporarily mad, shows to advantage a 
capacity for depth of feeling and variety of emo- 
tion. Mr. Wood makes a capital picture of a 
theatrical manager, Buck Bellingham; and another 
bit of character-painting is the good-hearted but 
surly prompter, played by Mr. Flockton. Miss 
Rachel Sanger and Miss Isabel Clifton also adorn 
the cast. There are a number of subsidiary cha- 
racters, and an unnecessary episode of amateur 
theatricals, the pruning of which would benefit the 
piece. Without claiming any high merit for ‘ Be- 
hind a Mask,” we may yet predict that with the 
necessary alterations and curtailment, the piece will 
be found to fulfil its end and attract audiences for a 
fairly lengthy term. 

** Black Eyed Susan,” Douglas Jerrold’s piece, not 
the burlesque, has been revived at the Holborn with 
Mr. G. Rignold in the part of William, and Miss 
Jane Rignold as Susan. Both parts are effectively 
and pleasantly portrayed. The sailor-hero is 
presented with a manliness and vigour softened by 
due modesty, for William is essentially a humble 
worthy, although we have seen Williams who 
assumed ¢ommand of the fleet, and treated the 
Court Martial with sovereign contempt. Mr. Philip 
Day plays Captain Crosstree, and Mr. Irish 
Gnatbrain, Mr. Buckstone’s original part. Mr. 
Irish’s gags are impertinent: actors of this stamp 
have no business to embellish the author, especially 
with poetical allusions which are simply anachron- 
isms. We hear quite enough of Count Bismarck 
during the day, without having him served up in 
the evening for an amusement presumed to 
reproduce events half a century old. Miss Hughes 
is Dolly Mayflower, and the acting generally, like 
the scenery, is very good. 

Mrs. Bancroft reappeared on Saturday evening, 
and was enthusiastically received by a very full 
and fashionable audience. She bore no trace 
whatever of her recent indisposition, and went 
through the comedy with that grace which 
characterises all her impersonations. ‘ Ours” 
continues to draw good houses. 





ENTERTAINMENTS. 





The annual benefit of Mr. G. W. Moore took place 
on Tuesday afternoon and evening, and on this 
particular occasion—a redletter day in the Christy 
diary—a portion of the entertainment was sup- 
ported by artists not connected with the troupe. 
Several new. songs were given with undoubted 
success by the Christys’ favourite vocalists, among 
which may be mentioned ‘‘ Happy days come again,” 
Mr. Cyrus W. Neile; ‘*’Twas like a spirit’s sigh,” 
Mr. W. Leslie; and ‘‘ Georgy Porgy,” an absurdly 
nonsensical ditty, which in the hands of Mr. G. W. 
Moore was invested with a considerble amount of 
laughter-provoking drollery. ‘ Jumbo’s College,” a 
comic scena in which Mr. Templeton Little and Mr. 
G. W. Moure appeared, brought the first part of the 
program to a close, amidst roars of laughter. The 
second portion of the entertainment was almost 
entirely supported by artists not connected with the 
Christy Minstrels—Miss Bella Moore, Mr. P. Corri, 
Mr. Maclagan, and Mr. J. A. Cave (proprietor of the 
Victoria Theatre), who gained an encore for a patter 
song, entitled ‘ Bradshaw’s Guide,” contributed 
their services in the vocal department, and Mr. E. 
Davies, the ventriloquist,, gave a selection from his 
remarkably clever entertainment. The talented 
Vokes family also appeared, and delighted the 
audience by their eccentric comicalities in a 
“‘terpsichorean and operatic sketch.” The enter- 
tainment, which although curtailed to some extent, 
was of considerable length, was brought to a close 
by the performance of a ludicrous sketch, called the 
“ Academy of Stars.” When we say that the great 
St. James's Hall was crowded to excess at the day 


ee 


“TIMON OF ATHENS” REVIVED, 


The production of perhaps the least-acted of all 
Shakespeare’s plays—at the Prince’s Theatre, May. 
chester, isan event of more than local interest, The 
theatrical records of the Metropolis cannot instance, 
more recent performance than during Mr, Phelps's 
revivals at Sadler’s Wells. Mdmund Kean played 
Timon at Drury Lane in the early part of the 
century, and it would be difficult to say how often 
the play has been represented prior to that period, 
The absence of feminine characters (beyonj 
such as are incidentally introduced and scarcely 
susceptible of dramatic treatment), and the com. 
parative insignificance of all the subordinate parts, 
are features not likely to recommend the play for 
stage representation. There seems good grounds 
for Malone’s supposition that ‘* Timon” was written 
about 1610, though it is also probable that Shake. 
speare derived the plot from some already existing 
work, and clothed it in his own unapproachable lan. 
guage, for several books are extant to show that the 
character and career of Timon had been written abont 
previous to Shakespeare taking the task in hand, 
To adopt the play for the modern stage it is inevitable 
that considerable liberties should be taken with its 
construction, in order to correct the diffusiveness of 
the dialogue and arrangement of the scenes, and 
nothing but approval can be expressed with Mr, 
Calvert for reducing the five acts to three, and the 
eighteen scenes to eight, by which means the per- 
formance was got through in about two hours and a 
quarter. At the Prince’s much was done to make 
the piece acceptable, and to judge from the interest 
manifested, this result was obtained. The characters 
were most appropriately costumed, and some charm- 
ing scenery was painted expressly for the piece by 
Messrs. Perkins and T. Grieve. To enumerate 
them, we may say that the action of the piece opens 
in the garden of Timon’s house, where the noble 
prodigal welcomes his flatterers and false friends, 
and affords generous proofs of his bounteous dispo- 
sition. In the palace, a magnificent interior by 
Perkins, and the scenic gem of the play, the ladies 
attired as Amazons, are introduced by Cupid, a little 
part most tastefully presented by Miss Angelina 
Claude. Here wa follow Timon through his career 
of profuse hospitality, culminating in the revelation 
of ruin and the clamorous demands of his creditors. 
The princely profusion of 7'imon in the days of his 
prosperity affords abundant scope for the scenic 
artist, and Messrs. Grieve and Perkins have availed 
themselves of the opportunity. Their pictures are 
beyond reproach, and, as the curtain rises on them, 
with the characters disposed in graceful and artistic 
groups, each presents a tableau perfect of its sort. 
Few scenes even in the previous revivals have been 
so unique and chaste as the interior of Timon’s 
palace—a deliciously cool quadrangle, paved with 
Mosaic work and flanked with Corinthian pillars. 
Under a colonnade of these feast Timon and his 
guests, whilst in the courtyard a troop of dancers 
disport themselves under the leadership of Mille. 
Rita Sangalli, We should be very sorry to 
mar the effect of the ballet danced by these young 
ladies, which is one of the most spirited and 
elegant that we have seen, but it is very evident that 
there was no Lord Chamberlain in Athens, and that 
the police were no more active than they are now. 
If young ladies were permitted to roam about 
the streets of Athens with little more than 
a pair of earrings on, we are of opinion 
that Athenian manners and customs ale 
not suited for representation on the modern stage. 
A landscape, outside Athens, shows us Timon 
delivering his anathema on the city which shelters 
the sycophants who have deserted him in his hour 
of need; and, finally, he is disclosed in the cave he 
has chosen as a retreat from all contact with his 
hated species. Mr. Calvert assumed the part of 
Timon with that success which invariably attends 
his impersonations of Shakespearean characters, and 
which is a just reward for the undoubted care and 
intelligence he has bestowed upon this performance, 





performance, it may be readily inferred that the 
popularity of Mr. G. W. Moore and the Christy 





writing is to make rude personalities do duty for 





Minstrels is by no means on the wane. 


In the early scenes the affability and generosity of 
Timon are very well assumed, and his remarks 2 
the last act are admirably given. In the heave 
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portions of the part we think Mr. Calvert casts his 
presentment in too tragic a mould. After all, the 
discovery that one has been living beyond one’s in- 
come is & domestic incident—and one which in these 
days is commonplace enough. Mr. Calvert errs in re- 
ceiving the unpleasant news with as much horror and 
astonishment as Othello could evince when his sus- 
picions as to the fidelity of Desdemona are first gene- 
rated. But doubtless his portrait will tone down and 
mellow with experience in the part. “ Timon of 
Athens” is a drama, not a tragedy, in the true 
sense. The bitter arguments with Apemantus were 
very effective, and commanded the attention of 
the entire audience. Mr. Archer’s performance 
of the cynic was, at all events, commendable, if 
not very remarkable; and Mr. Wainwright and 
Mr. Warde, as Flavius and Flaminius, the only 
remaining parts of any consequence, rendered 
their speeches with ability. Rita Sangalli, who 
appeared in the ballet, gave another proof of her 
extraordinary talents as a dancer. At the con- 
clusion of the play Mr. Calvert thanked the 
audience, and said it was his ambition to produce 
all Shakespeare’s plays in Manchester. He did 
not profess to be a commentator, but he did 
claim, in the execution of his task, to bring his 
professional capacity and experience to bear on 
the production of the great dramatist’s works, 








MR. FORSTER AND THE MUSICAL 
GRANT. 

The deputation which waited on Mr. Forster on 
the 9th inst., was not exclusively a deputation from 
the Tonic Sol-fa Association. It was composed of 
many gentlemen variously interested in the cause of 
musical education. Mr. Godfrey Lushington who 
introduced the subject on behalf of the deputation, 
urged on Mr. Forster that the teaching of music 
trained the mind, the eye, andthe ear. Every single 
sound had first of all to be realized before it could 
be produced. Besides all this, music had a special 
merit—that it appealed to the feelings. Some 
persons might laugh at this, but he was quite sure 
Mr. Forster was not one to do so. Music was 
valuable to every one, whether as an individual, as a 
member of a school or church or of society in general. 
He deprecated the objection that inspectors could 
not be found to examine in music, and suggested 
the employment of separate inspectors. 

Mr. Curwen proposed if it was not thought wise 
to have separate inspectors or separate inspectors’ 
assistants for music, then he would suggest the plan 
of examining by ear exercises. A single chant 
might be sent down from the Education Department 
to each inspector on the occasion of a school 
examination. The inspector should hand the 
chant to the schoolmaster to be sung or played upon 
an instrument to the children, who should be 
required to write down the notes from hearing them. 
If out of the ten notes of which the chant consisted, 
five were correctly copied, the pupil might pass. 


He had asked some of his friends to try the plan 
among their own schools, and he begged to lay the 
In such a plan there 

First, that the ex- 
amination would be everywhere uniform. Second, 
that these exercises could not be done, unless there 
had been a good deal of singing previously in the 
school, so as to train the ear by custom, and third, 
that they implied a regular course of systematic 
training. He proposed this plan of examining as a 
The actual examples of such exer- 
¢ises on the printed paper before the right hon. 


results before Mr. Forster. 
would be these advantages. 


* last resource. 


gentleman would show it was thoroughly practical 


The correction of the exercises could be all done in 
the Education Office, and the inspectors would 
simply have to spend a few minutes in watching the 


Progress and seeing that it was bond fide. 
Mr. Barton (Metropolitan Schools Choral Society) 


said that in the name of a large body of musical 
People he had to express his great regret that music 
Of all the 


had been excluded from the code. 


subjects mentioned in Schedule 4, music was the 
most“important. 


Mr. J. W. Glover, on behalf of the Tonic Sol-fa 


Association, which represented some thousands of 
school children who were daily taught music, besides 
over two hundred teachers, said that his Association 
had spent a great deal of time and money to 
promote vocal music in schools—by giving grants, 
by rewards of books, &c. He might also point 
to the number of children who yearly took part 
in the demonstrations given by the Association 
at the Crystal Palace. They were not the same 
children each year, but each time they had a 
great many fresh pupils. The deputation had 
nothing to do with the different systems. All 
they asked was that music should be included in the 
code as one of the subjects, without reference 
to merit. 

Other gentlemen spoke on the same side; and 
then Mr. Forster replied. He agreed with the 
most enthusiastic of the deputation as to the 
value of music, and he admitted it all the 
more because he felt the disadvantage of not 
having had a musical education. He owed a 
great deal to his Quaker bringing-up, but must set 
off against it the fact that he was not taught vocal 
or instrumental music. The deputation had been at 
a little unnecessary alarm as to what had been done 
this year, and forgot that there had been musical 
teaching practically. There was a great number of 
schools in which singing and music were taught, but 
there were very few indeed in which there was any 
presentation of children under the old code for 
special instruction in music. There were last year 
only 43 out of 111,837 schools in which children 
were presented for musical teaching, and the number 
of children examined for music was only 1157, and 
none of them according to the principle of indi- 
vidual examination, upon which it was now intended 
to examine for special subjects. If the word music 
had been retained, he believed there would have been 
scarcely any presentations. The deputation might 
fairly ask why this apparent discouragement had been 
given. (Hear.) Drawing and music were omitted 
from the code as special subjects—drawing, besause 
it was considered it could be better done by the 
Science and Art Department; and music, because 
at present the Privy Council did not find their 
inspectors were able to give that thorough examina- 
tion which they ought to give. That the inspectors 
were thus unable was the fault of the education of 
the country. He was speaking the other night with 
some members of the House of Commons, who were 
very strong in the same direction as the deputation ; 
and on asking them he found that not one knew 
anything about musical notes. (Laughter.) This 
was not a reason why music should not be 
encouraged, but rather the contrary. Still it was a | 
difficulty. The department with which he was con- 
nected could not see its way at present to make 
music-teaching a condition. There were two modes 
of meeting the objection. There was the svstem of 
separate inspection, but he thought the Chancellor of 
the Exchequer would make a considerable objection 
to additional special inspectors; and there would 
probably be also an educational objection, because it 
could not be considered an advantage to have one 
kind of inspection running across another. It would 
be almost impossible to change the inspectors ; and 
the difficulty of organising inspection was great 
enough as it was. He promised the deputation to 
consider their suggestions most carefully, but he 
could not undertake to remove the exception this 
year, for the whole system would fail unless there 
was complete inspection. He promised to try and 
find out, before putting in a fresh edition of the code, 
whether what was wanted could not be managed 
under the present system of inspection; if not, how 
- | far it might be well to consider whether the Govern- 
ment should do for music what was done by the 
Science and Art Department for drawing. As to the 
mode of examining by ear exercises proposed by Mr. 
Curwen he regarded it as no sort of examination 
,| such as the Government could admit. The whole 
system would fail unless it was complete. As tothe 
universality of the gift for music, he feared he was 


apprehend that he should then understand anything 
more of music practically. 

Mr, Curwen urged the evil of delay. The work 
had begun most heartily. Every day he was in 
correspondence with teachers who were setting to 
work, It was a dangerous thing to check a horse in 
its leap. 

Mr. Forster said it was a very small horse and a 
very short leap. He could add nothing to the 
promise he had given of considering the subject next 
year. 





In the House of Commons the same afternoon, 
Mr. C. Reed asked the Vice-President of the 
Council why it was proposed in the new code to omit 
music from the extra subjects included in the Fourth 
Schedule. 

Mr. Forster had to state that after careful con- 
sideration the Education Dep»rtment had decided 
that the best mode of encouraging music in ele- 
mentary schools was not to include it in the extra 
subjects. Music was taught to a considerable extent 
in elementary schools, and the new code might be 
said to encourage it, because it increased from 4s. to 
6s. the sum given for average atteudance for instruc- 
tion in.secular subjects including music. Hitherto 
it had been permitted to the schoolmaster to send up 
pupils for instruction in music as a special subject ; 
but that power had only been made use of to a 
very slight extent. In forty-three schools last 
year only thirty-seven passed, and the whole 
sum paid was £77, scarcely any of which was 
earned by special examination of individual scholars. 
It had been found desirable to make the premium 
for special subjects depend upon the special examin- 
ation of the scholars; and on that ground it had 
been-resolved to exclude from the special subjects 
for this year drawing and music. Drawing was 
excluded because it was better attended to by the 
Department of Science and Art, which had a large 
number of elementary drawing schools; and with 
regardto music, the difficulty was that the education’ 
not merely of those who attended elementary schools, 
but of the upper and middle classes, had been 
neglected; and it was difficult to find gentlemen 
competent to examine in the notation of music. 
Therefore, though the Education Department were 
most anxious to promote the study of music, they 
could not make it a condition of the appointment of 
an Inspector, so many other qualifications being re- 
quired. He would consider whether any other 
mode of promoting the study of music could be 
introduced into the code next year, but at present he 
thought the object would be better attained by en- 
couraging singing classes throughout the schools 
than by including music among the special subjects. 





ROYAL ALBERT HALL. 





As the public has been informed, the Royal 
ceremony of the opening of the Albert Hall is 
fixed for the day originally named, the 29th of 
this month. An important change in the interior 
plan, by which thirty-six new boxes are added, has 
been recently made. The boxes on the grand and 
the second tier, at the respective prices of £1000 
and £500, having been nearly all sold—six only of 
those at the lesser price remaining—it was con- 
sidered politic to convert the space at the back of 
the amphitheatre stalls, and under the principal 
tier, into a supplementary set, which may be 
described as corresponding in position to the pit 
boxes at the Opera. These newly devised com- 
partments, having comfortable room for eight 
persons, will be offered for sale at the uniform 
price of £2800. The final operations of covering 
and fitting stalls and private boxes have begun. 
Two of these commodious apartments on the 
grand tier have been papered, furnished with 
mirrors, and otherwise decorated with very 
sumptuous effect. They are the boxes of the 
Duke of Cambridge and the Prince of Wales; and 





one of the exceptions which Mr. Lushington had 
referred to. He had no doubt if he applied himself 
to the subject he could soon understand the written 
notes of the tune laid before him, but he did not 








next to the latter is the Duke of Sutherland's, 
which is ready for like ornamentation. Her 
Majesty has two boxes, opening one into the 
other, in the bend of the tier which corresponds 
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with the situation of the Prince of Wales's. The| 
Duke of Cambridge’s box, by-the-bye, is shared | 
by the Duke of Edinburgh. All the boxes on the} 
grand tier have projecting spaces in front, with a 
descent of two shallow steps far apart. These 
uncanopied and conspicuous loges are partitioned 
off hy a low side panelling, with a ledge, covered 
with crimson velvet. The box proper, receding 
beneath the second tier, has a cornice pole in 
front for By this arrangement, an 
otherwise possible objection to the plan of allow- 
ing owners of boxes to decorate them in accord 
ance with individual taste is removed. The box 
may almost be regarded as aretiring reom, or 
pavilion in the background; and the greatest 
imaginable diversity in the ornamentation of the 
curved series of apartments, not being prominently 
obtruded, can hardly be found inharmonious to a 
vision the most severely regular and the most 
gloomily monochromatic. It should be understood 
that the curtain of the box defines the limit to the 
exercise of proprietary taste. You may line the 
inside of your curtain with anything to suit the 
fitnees and harmony of the furniture, but outside 
the drapery will be uniform. Other boxes than 
those we have specified are in a forward state of 
preparation; notably the end loges, where the 
continuation of the upper and lower tiers is 
broken, to give space for the organ, orchestra, 
and choir. ‘Those terminal partitions, very snugly 
and tastefully appointed, are for the Com- 
missioners. 


curtains. 





LUTETIA REDIVIVA. 
Panis, March 14. 

sit by bit we are picking up again: par les revers 
nous ne sommes point abattus. Of course we proceed 
There are about twenty 
theatres open—but they do not seem to be doing 
much business. We have some returns for the 
month of February, which, however, must not be 
In this month of February the 
Théatre Frangais gave thirteen representations, and 
took at an average £40 foreach. The Variétés was the 
most successful of any. It gave sixteen representa- 
tions, and took at the average £80 at each. The 
Palais Royal did nearly as well; giving thirteen 
representations, and drawing about £80 at each. 
Evidently hard times are coming to the theatres, for 
there is serious talk of withdrawing from them the 
State subvention. Thus the Opera has been in the 
habit of receiving 920,600 franes a year ; the Thédtre 
Frangais, 240,000; the Opera Comique, 240,000, 
and go on. All this is, if not to be actually 
stopped, to be very much reduced. Will the 
theatre subsist without such help? I think it 
will. The French theatre is the only one in Europe 
truly to live. Besides the 
theatres, the casinos have been opened, but dancing 
has not yet commenced. There is over sensitiveness 
to appearances. It is improper to dance under 
present But still we may have 
a concert and a promenade by way of commencement. 
The other night, at one of the casinos, some 
people attempted to get up a dance. But the 
National Guard rushed in with righteous indignation. 
Such a thing could not be tolerated, The men 
were scolded and the women were beaten. It is 
rather odd this conflict of feeling in the Guards, 
their aversion to work and their determination to 
put down all appearance of merriment. We shall 
see, however, what will happen to-morrow, which 
is the day of mid-Lent. There is always a great 
outburst of gaiety on Mi-Caréme, and to-morrow, 
as I hear, there is going to be a masked ball 
at the Salle Valentino. I am a little incredulous 
as to its coming off, but I am assured that there 
is no doubt about it. 

Malle. Delaporte, the pet of the Russian capital 
for the last three years, and her mother, who never 
leaves her, were known to take the sufferings of 
their beloved Paris deeply to heart, so, upon the 
oceasion of the young lady’s benefit, the people of 
St. Petersburg, instead of a bracelet, or other bijou, 


slowly, for decency’s sake. 


taken as a sample. 


which can be said 


circumstances. 


of wheat! A friend in the Aisne, where Madame 
Delaporte was .born, was immediately asked to 
arrange for the reception of the wheat and the 
distribution of the proceeds, in the form of pro- 
visions, to those who were in want in the quarter of 
Paris where the actress and her mother have been 
long resident and much respected. On the evening | 
after the benefit in question, Mdlle. Delaporte, after 
playing in the ‘‘ Pattes de Mouche,” was affected to 
tears by the presentation of a magnificent bouquet, | 
with the device, ‘A Mademoiselle Delaporte, la 
Ville de Paris reconnaissante.” 








“ TANNHAUSER” DESCRIBED BY LISZT. 





[The analysis of the first two acts of Wagner’s 
‘‘ Tannhduser” by Liszt have appeared in our 
columns. The conclusion of the opera is thus 
estimated by the illustrious Abbate.] 

At the beginning of the third Act, after the return 
of the pilgrims, who as they cross the stage, take up 
the entire religious thema of the overture, Elizabeth 
kneels before the image of the Madonna, which we 
saw in the first act, and offers up her last prayer, 
in which she seems to breathe forth her last sighs 
for him, whom she has loved so patiently and 
so forgivingly. The long holding notes of the 
wind instruments, rendered sombre by the half- 
stifled groaning of the corno di bassetto, help us 
to feel her deadly exhaustion. One might 
almost say that Wagner was unwilling to 
forget a single stage in this agony of hope, 
so careful is he to gather up each cry 
of anguish that escapes from every recollection 
hovering about her; reviving in the orchestra, as 
things that must come back in the consciousness of 
the dying maiden, fragmentary reminiscences of the 
past, of her intercourse with Tannhéiuser, her duet 
with him in the second act, the prayer that saved 
his life, the song of Wolfram, when he tried to 
restore unity among the minstrels and to rescue 
Tannhiuser from his illusions. Wolfram alone, 
after she has withdrawn, turns to the evening star 
and commissions it to pour out its balm of con- 
solation upon the maiden who will not be comforted. 
This romanza for baritone is one of the most melan- 
choly outbursts of love, and affords one of those 
moments of repose in which the attention, over- 
strained and distracted by the action of the drama, 
can surrender itself entirely to a purely lyrical 
emotion. But this resting point was indispen- 
sably necessary before the finale of the opera, which 
may be counted among the most astonishing of 
Wagner’s creations. We allude to the scene in 
which Jannhiuser is recognised by Wolfram and 
tells him the story of his pilgrimage. 

The verses of his narrative are exceedingly fine ; 
but Wagner has found the secret of uniting them 
with such an admirable correspondence, of so com- 
pletely blending words and music, that it is impossi- 
ble on the one hand to let the words pass no bserved 
so greatly is their clear and intelligible declaration 
brought out by the musical intonations, or on the 
other hand to err so far as to consider the music 
merely a subordinate matter, simply used to make 
the words more promiment, Great musician as 
he is, Wagner still remains no less distinguished 
as a poet and prose writer; but however much 
he may be a poet, he finds only in music the 
perfect expression of his feeling, and indeed so 
perfect, that he alone can tell us, whether he suits 
his words to his melodies, or whether he seeks 
melodies for his words. The bitter and cutting 
narrative, which flows with painful sarcasms from 
the compresssed lips of the desperate excom- 
municated man, is so heartrending, that there 
are some persons who could not endure it to 
the close. In this multiform confession, wrenched 
from the most fearful anguish, there is a 
succession of recitative, speech, exclamation, 
shrieks, sardonic laughter, all mingled with such 
pathetic truth and such variety of passionate, incon- 
solable and frantic emotions,—hopes realized or de- 
ceived, pity refused to gnawing wounds of conscience, 
pardon for ever impossible to sin repented of in 





presented her with fifty measures (about 175 sacks) 


(No. 890, March 17, 7), 
———_=== 


the most glowing remorse spurned, and finally ex. 
treme terror as the thought of unavoidable Perdition 
—that this moment seems itself to form a drama 
within a drama, By its sombre colouring, by its 
terrible death-anguish, it is sharply discriminate 
from what precedes and what follows. The terrors 
of this fearful night, whose gloom continually 
deepens with Tannhéuser's narrative, reach their j, 
max at the recollection of Dame Venus's habitation 
in the mountain, which opens, to swallow Up its 
prey, while the Goddess shows herself and calls to 
her victim to draw him back to her. These sugges. 
tions of voluptuous pleasures, fanning an unextin. 
guishable flame, while they add their thrilling 
vibrations to the convulsive plaints of the unhappy 
man, raise the awful aspect of this moment to the 
intensest pitch, and impress upon it the most 
preternatural torments which the human imagination 
has embodied in its conception of hell. During this 
interlude, which offers to the senses only alluring 
forms, and yet excites our utter terror, since it lends 
& more poetic truth to the infernal sabbath, where 
mortals hold intercourse with demons, than the hid. 
eous, grotesque, and repulsive representations thereof 
given with equal bad taste by the most different artg, 
—you hear the Allegro of the overture behind the 
scenes, as if it sounded from the bowels of the moun. 
tain. Tannhduser, in the extremity of his despair, 
seeking Venus, with a mournful shriek takes up again 
the passage in the overture, which there led in the 
dominant melody, and which now prolongs itself into 
the orchestra by a shuddering tremolo of violins, 
This confounding and electric out-gush of voluptu. 
ousness is interrupted by deep silence, as Wolfram 
pronounces the name of Elizabeth, which Tannhéuser 
in a stupor of amazement repeats. The parti. 
coloured twilight disappears. The mountain closes, 
Just as the funeral procession appears, bearing 
Elizabeth upon a bier, and the wretched sinner sinks 
down by the side of her pale corpse with the words: 
‘“‘ Holy Elizabeth, pray for me!” and dying there is 
finally united with the object of his love; just as the 
long funeral train, headed by the Landgrave, and 
attended by a crowd of priests, knights, and noble 
ladies, fills the whole scene with a dense mass, 
making it resound with dirges, accompanied with the 
muffled toll of bells,—just then the sun comes up over 
the sorrow-clouded valley. At this very instant all, 
as at a visible sign that the eternal light has glorified 
the two lovers, strike up a tremendous chorus to the 
first eight bars of the religious theme of the overture, 
a “ Hallelujah ! He is redeemed! Hallelujah !” with 
which a group of pilgrims, who have just come from 
Rome, bearing the news of the miracle of salvation, 
announced to the implacable bishop by the blooming 
of his staff, unite their voices. This Hallelujah, by 
its holy unction, by its glory-radiating splendour of 
joy, gives us confidence and hope again and lets us 
revel as it were in heavenly refreshment. 

The two lovers, whose fate we have followed with 
such intense anxiety, have ceased to live. Excess 
of suffering has killed them both. Yet, no sooner 
has this great drama ended, passed before our eyes, 
and become an image in our memory, a shudder in 
our heart, than our soul is comforted and again 
cheered up; the wounds it gave us are healed, the 
pains it occasioned us are quieted, We believe that 
the noble and long-suffering bridal pair have arrived 
in a safe haven, We believe them happy. We be 
lieve them surrounded by an incorruptible, unfading 
and immortal bliss. He has heard the last prayer of 
Elizabeth, so full of humility and love: could he not 
in this hearing find for her the triumph and beati- 


like a broken reed upon the earth, but blooming 
again, like a radiant lily, in the skies, we cloarly 
feel how the erring may be saved, so mighty is the 
power of religious exaltation contained in the finale 
which forms the epilogue to the opera, To lead the 
minds of a frivolous public thus, by means of a 
commanding power of Art, beyond its ordinary 
bounds of fancy:—to make it thus experience the 
feeling of true joy springing out of actual sorrow, 
through the transporting power of spirituality and 
the highest longing of our nature :—is not this one 
of the most beautiful and glorious victories for 





bitterest tears, the most pressing entreaties rejected, 


whigh poets and artists are privileged to strive? 


tude? At the sight of this soiled destiny, trailed ° 
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“UN ANNO ED UN GIORNO.” 








Mr. Benedict's one-act operetta produced at the 
Lyceum, has the title but not the history of “A 
year anda day.” Its history is of thirty-five years, 
and embraces most of Mr. Benedict’s public career. 
In 1936 it was produced at the Teatro Fondo Naples. 
From Naples it was brought to London the next 
year, and produced the next year at the Lyceum 
Theatre. But itis a sufficiently “far cry” to the 
Lochaw of four-and-thirty years back to render the 
present representation of “* Un Anno ed un Giorno” 
virtually a fresh production. The story of the opera 
js a mere peg on which they hang tuneful and 
pleasant melodies, and orchestration which patently 
showed at the outset of his career that musicianly 
ability which Mr. Benedict has since so largely 
developed. The plot is thus described : 

Lorenzo, a young soldier, has been brought 
wounded to an inn, where he has been tended with 
the greatest care, especially by the daughter of the 
host; and when he has recovered, Lorenzo, smitten 
with the charms of his young nurse, hands over a 
sum of money he has saved during’his various cam- 
paigns, telling them if he returns in a year and a day 
he will settle down and marry Elisa, but if a bullet 
should chance to make an end of him before that 
time the money was to be Hlisa’s dowry when she 
married some one else. In time news arrives that 
poor Lorenzo has died of severe wounds received in 
an engagement, and meanwhile Elisa has formed a 
new attachment to Giannetto, and looks upon the 
death of Lorenzo as a release from her promise. 
The host, however, insists upon his daughter wait- 
ing the year and a day which has been agreed upon, 
and when it has elapsed the marriage is arranged 
for the day following. On that very day, however, 
Lorenzo comes back. He has not been killed, but 
has been raised to a much higher rank through his 
bravery, and comes to claim the hand of Elisa. An 
amusing and very clever scene takes place between 
them, Lorenzo being astonished to find that Elisa 
does not receive him with her former cordiality. 
He soon discovers that her affections are bestowed 
elsewhere, determines not only to give up his own 
claims, but to bestow the money he left as her mar- 
riage portion, and so returns to the wars with a 
nonchalance carrying out a living poet’s recom- 
mendation. 

“Carbon and sulphur and nitre 
Mixed, may cause you to smart ; 
But if you must be a fighter, 
Be light of heart.” 
The numbers worthiest of commendation are Gian- 
netto’s song, ‘Oh che rabbio,” the duet ‘ Infelice, 
poverino,” for the two women, the duet for Lorenzo 
and Elisa, “ Ciel che mai reggio,” a romanza “ Pas- 
torello,” and a spirited air, ‘* Al campo della gloria.” 
Malle. Colombo played the village heroine gracefully 
and sang fairly ; and the soldier Lorenzo was acted 
by Sig. Torelli excellently. Malle. Brusa was the 
Giannetto, and Signor Ristori the innkeeper. At 
the close Mr. Benedict was led forward and enjoyed 
4 reception, the compliment of his high position in 
the world of music. 





MUSIC AND THE SCHOOL INSPECTORS, 


To the Editor of The Orchestra. 

8im,—I think the public “of the future” will 
thank Mr. Winterbotham for his very sensible and 
statesman-like speech in the House of Commons, 
and his suggestions as to the value and desirability 
of teaching music in our “ revised code" or other 
public schools. Who has ever heard the ‘ howling 
young urchins, the charity children in St. Paul’s,” 
and has not wished for something better?” said 
this member worthy of all honour; but Parliament 
refuses the proposition, as (hear it not in Regent 
Street, publish it not in’the new Hall of Music, 
scoustics, and all the sciences in South Kensing- 
ton) Government could not procure inspectors of 


tchools sufficiently versed in music to judge of 
the results, 


Music is the only art perhaps that does not 


papers, one worse than the other; we may have 
lewd, immoral, cruel pictures, indecent statuary— 
two arts inferior to music according to Hegel— 
but no mischief-maker can associate scientific 


couple evil with simple equations or the multipli- 
cation table. 

All honour, then, to Mr. Winterbotham, who told 
the ‘‘Honse” amusingly, that in America, the 
primary or school No. 1, has three pianos. What in 
fact ought to prevent our children learning for 
want of better, the tonic sol-fa notation so common 
in England and Ireland? It is to be feared we 
are entering on a dark and most corrupt era in 
English literature and art. The charming rescurce 
that music always is amongst educated people is 
pooh-poohed, while the unproved, dead, and 
dismal hallucinations of the Darwin hypothesis, 
that man is only a developed ape or ascidian, is 
puffed by booksellers’ hacks to the skies, the 
charm of the charity children at St. Paul’s is kept 
instereotype. We have engravings of Gravelotte 
and other battles, King William in the middle of 
the shot and shell on a horse about seven yards 
high, whereas it is known he sat on an old ladder 
under a wall, crouching down to avoid being seen. 
So of a hundred other pictures, hypotheses, 
musical melodramas, sensation novels, engrav- 
ings, etc., but scientific music is derided. Who is 
there that passes in the street a German band of 
average skill and with his eyes shut will not tell 
the difference between it and an English band? Or 
who remember§ the Cologne choir of voices once 
in London, and compares it with the charity 
children, and will not thank Mr. Winterbotham 
for his well-timed plea for music in the schools. 
Iam, &e., CuHarues Kipp, M.D. 
Sackville Street, March 14th. 

P.S.—Is it conceivable as to this excuse of the 
Inspectors having ‘‘no music in their souls” 
therefore versed in stratagems and spoils, to spoil 
the suggestion of Mr. Winterbotham? Is it not 
rather utterly inconceivable and unlikely, that 
with such men as Mr. Hullah, Mr. Sullivan, Mr. 
Chorley, or various Sol-faist teachers, with whom 
of course I am not familiar, to assist the Inspectors, 
“as to results” that this parliamentary difficulty 
might not be got over. 

What, if we could soften down the religious 
difficulty in the schools, by some Kindergarten 
amusements, and a plain chorale or bit of ‘ part 
singing’’ for the children? It would help to 
expand their lungs, and to prevent tubercle, if it 
did nothing else. But then the irrepressible 
Inspector like the over-regulation officers that are 
destroying the Army, are to be considered, not the 
happiness of the children. C, K. 








ACTION AGAINST MDME. GODDARD. 

The case of Robinson v. Davison, tried on Wed- 
nesday at the Lincolnshire Lent Assizes before Mr. 
Justice Brett and a special jury, is of interest to 
musicians. The pluintiff is a professor of music at 
Gainsborough, and sued for damages occasioned by 
an alleged breach of contract by the defendant, who 
is the husband of Mdme. Arabella Goddard. Mr. 
Digby Seymour, Q.C., and Mr. Cave appeared for 
the plaintiff; Mr. Serjeant O’Brien and Mr. Wills 
for the defendant. ° 

It appeared from the evidence that the plaintiff, 
having given a very successful entertainment of a 
similar kind at Guinsborough some time before, 
entered into an arrangement with Mdme. Goddard 
to give a pianoforte recital at Brigg, a town some 
twenty miles off, on the 17th December, 1869. On 
the morning of that day he received a telegram from 
Cockermouth, stating that the celebrated artist was 
too ill to attend, and suggesting the 14th January as 
the day to which the concert should be postponed. 
The plaintiff thereupon sent out special messengers 
on horseback to the gentry in the neighbourhood 
who had taken tickets to apprise them of the dis- 
appointment, and made fresh arrangements for 
advertising the entertainment for the substituted 
day. The former tickets were returned, and some 
fresh ones taken, and everything promised a suc- 
cessful result; when, on the morning of the 14th 
January, plaintiff received a letter from Mdme. 





@. We may have bad, untruthful 


Goddard, enclosing a medical certificate from Dr. 


drawings, as in our two chief Londoa illustrated | 


music with evil, music by itself no more than | 





Scott, of her incapacity to perform, expressing great 
regret, and offering to pay all expenses. Plaintiff 
telegraphed back that “he could not face Brigg with 
a second disappointment, and suggesting that Hallé 
{and Mdme. Norman-Néruda might be substituted. 
No reply came till three o'clock in the afternoon, 
when a telegram arrived stating that Hallé could not 
be got, but that Herr Paner and Miss Annie 
Edmonds would be in the concert-room by half- 
past eight. By this time, however, the plaintiff had 
again despatched special messengers to stop the 
holders of the tickets from attending, and stating 
that the concert could not be held in consequence of 
Mame, Goddard's illness. 

For the defence Miss Annie Edmonds was called 

to prove the illness of Mdme. Goddard at Cocker- 
mouth, and Dr. Scott to prove her incapacity to 
attend on the second occasion. The defendant had 
also in attendance Mr. Benedict, and other eminent 
artists, to establish the custom of the profession as 
| to illness being always allowed as an excuse for 
breaches of agreement of this nature; but the 
learned Judge ruled that, as a matter of law, he felt 
| bound to direct the jury, without evidence, that such 
| a condition must be implied in the contract. Leave 
was then given to amend the pleadings by intro- 
ducing a count alleging that Mdme. Goddard, having 
been told by her medical man, at one o’eloek on the 
13th, that she must put off the engagement, had not 
given reasonable notice by her letter, because she 
ought to have apprised the plaintiff at once by tele- 
graph of her inability to attend, in order that he 
might have made arrangements with some other 
performers. The learned Judge then left it to the 
jury to say whether reasonable notice had been 
given; and, if so, Ist, Whether the plaintiff was 
entitled to the full damage which he claimed by 
reason of the concert not having come off; or, 2ndly, 
whether he was only entitled to recover £2 18s. 9d., 
the expense he had been put to in sending out 
telegrams and messengers to apprise the ticket- 
holders. 

The jury, after a short deliberation, returned a 











verdict for the plaintiff—damages £2 13s, 9d. The 
learned Judge refused to certify for costs. 
REVIEWS. 
(C. Lonspaxg, } 
“ When I am dead, my Dearest.” Song. Words by 


Canristina Rossertr. Music by Lapvy Jenkinson, 

A pleasant little air in D flat, the motivo having 
small claim to originality. It is musically of the 
average merit of ladies’ songs, and the words are 
deserving of a better setting. It is dedicated to the 
memory of Claribel, and may therefore aspire to 
some popularity, The compass is C to F, eleven 
notes. 





‘© The Medical Wife.” 
the Author of F. I. 
A terribly long ‘“‘comie” song, the first line of 

which—* I’m the queerest of husbands; the wife I 

have chose”—may be cited as a specimen. One 

may be excused for sighing for the days gone by of 

“Derry Down,” “ Tooral rooral,” and ‘* Tol de rol 

de rido,” under such inflictions as the comic songs 

now in vogue. How did this specimen find its way 
to Lonsdale’s ? 


Song. Words and Music by 





(Swirt & Co.] 

“Ta Marcia Nuziale.” Composed by Jonn Ruoprs. 

A brilliant and melodious march, opening with a 
bold theme in triplets for both hands, introducing 
the chief motivo inC; this is succeeded by a subject 
in G, oceupying the place of the old * trio,” which 
is agreeably worked out, and leads back to the 
original motivo slightly amplified and varied, a few 
bars of coda effectively concluding the march, The 
piece is within the powers of a moderately-skilled 
pianist, and it has the great merit of being com- 
mendably brief. 








Hottoway's Pitts.—Conf' Giddiness, Flushes, Pains in 
the head, with other indications of cerebral d'sordets, premoni- 
tary signs of coming illness should have early attention, or 
palpitation and are Se about the heart will succeed, 
End be followed in turn by more serious Hol- 
loway’s Pills Gaping their most constant aud ha 
dispelling these disagreeable feelings, cleaning the furred 
tongue, rousing the id bowels, and 
and flatulency which are always 
No medicine is so well cale 





esp ae thee geting il lilt 
{or pains,’ and once mere rewew in the wasting frame. 
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VOCAL GEMS. 


(NEW SERIES.) 





The Number for MARCH contains 


TEN POPULAR TENOR SONGS, 


SUNG BY SIMS REEVES, &c. 





LIST OF CONTENTS. 


My own, my guiding star ........ .»»» MACFARREN. 
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The Fenrvarny Number contains Ten Bass and 
Baritone Songs, sung by Santley, Foli, &e, 
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ALADDIN 
SECOND; 


A NEW LIGHT ON AN 
OLD LAMP. 


with great success 
Gaiety Theatre. 


As_ performed at the 





COMPLETE OPERA, 8vo. (Words and Music) 
Price 5s. 


COMPLETE OPERA, FOR PIANO SOLO, 
Price 4s. 
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Aladdin the Second Quadrilles C. H. R. Marriott 
Aladdin the Second Waltzes ....Ch,. Renault 
Aladdin the Second Galop Ch. Renault 


SONGS. 
The Dewdrops of love ........ rentne ene ah 
(Sung by Miss Loseby.) 
Thy loving voice (New Edition in a lower key) 
(Sung by Miss Loseby.) 
My Ancester once had a lamp. Aladdin’s 
(Sung by Miss E. Farren.) 
The Great Taicoon (The Emperor's Song) .. 
(Sung by Mr. Stoyle,) 
PIANOFORTE MUSIC. 
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Dance of Naiads 
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*.* Cargurs AND Post-Urrice ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kixa-strert, Recent-staest, W. 


Orricks ;: 55, Kina Srreer, Recent Street, W. 
AND 
59, Freer Srreet, 
FROM BITHER OF WHICH THE TRADE IS SUPPLIED. 





NOTICES TO CORRESPONDENTS. 





B.—Communications intended for insertion in the Orchestra 
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J. L.—Note received. We are glad to know that music and 
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Che Orchestra, 
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Mdlle. Nilsson is not expected in London this 
season, 





Miss Julia Matthews is to appear at the Gaiety in 
Offenbach opera. 

Black mail is abolished now at the Gaiety, 
Holborn, and Court Theatres. 





‘*Ceur de Lion” retires from the boards of the 
Strand in favour of the ‘* Idle Apprentice.” 





Mr. Andrew Halliday is about to dramatise Victor 
Hugo's “‘ Notre Dame de Paris” for the Adelphi. 





Mr. Charles Dillon, the tragedian, will shortly 
appear at the Surrey, in a new play called 
** Spardra.” 


* An English Gentleman” will be brought out at 
the Haymarket on the lst prox., with Mr. Sothern 
in the chief part. 





Mr. Buckstone has taken a new lease of the 
Haymarket Theatre. He has been lessee for 
seventeen years. 





A school edition of Shakespeare is being edited 
by several of the masters at Rugby. The fifth play 
is now in the press. 





Mdme. Madeleine Brohan has written to a Paris 
journal, announcing that, for her part, she will 
never reappear in Germany at any price whatever. 





Drury Lane will not open this season for Italian 
Opera. Mr. Mapleson’s company are expected at 
Her Majesty’s Theatre, on which house the workmen 
are now busily engaged. 





Herr Kuhe has been engaged by Messrs. Gunn 
and Sons to play at a classical concert, and to give a 
pianoforte recital in Dublin, on the 27th and 28th 
of the present month. 





Signor Bevignani, of the Royal Italian Opera, 
Covent Garden, has declined the post of conductor 
at the Opera Imperial, St. Petersburgh, for the next 


<= 
Another new music hall is promised for the West 
End. It will be built on the site of the old hotel, the 
White Bear, which was within a door east of 
Piccadilly, Regent’s Circus. 





The Princess’s Theatre will open with Charles 
Kean’s version of ‘Faust and Marguerite,” gp 
Easter spectacular piece by Mr. Blanchard, ang 
the Vokes family, 





A powerful Electric organ is being built by 
Bryceson and Co, for the Alhambra Palace, Leicester 
Square, where it will shortly be erected to supplement 
the band in some grand orchestra effects. 





The Opéra Comique has passed into other mang. 
gerial hands. Mr. Pitt will open the house at Easter 
with a new comedy, entitled “* Life,” by Sir Charles 
Wood, and a burlesque on the subject of « Tithonns,” 
by Mr. Henry Farnie. 





M. Raphael Felix has taken the Lyceum Theatre 
for his annual series of French plays. The season 
which will commence on the 13th April, is expected 
to be a brilliant one, many of the best artists from 
the Parisian theatres having been engaged, 





Signor Gustavo Strafforello, the translator of 
Smiles’ ‘ Self-Help,” has just published a nove 
entitled ‘‘ Shakespeare and his Times,” in which he 
has attempted to give a sketch of the poet in the 
midst of the romantic scenes of the events of Queen 
Elizabeth’s reign. 





M. Offenbach, driven from France by the stigma 
of his extraction, although a naturalised French 
subject, will settle for the present in London, and 
has written the music of a piece which is to be pro- 
duced at the Globe by the Messrs. Maitland, thess 
gentlemen being again to the fore. 





Popular opinion asserts that the ‘‘ Bernard H, 
Dixon,” whose play is running at the Royalty, is by 
no means so newa hand at literature as the m- 
known name would imply ; and cunning authorities 
assign the authorship to Mr. Labouchere, the once 
Member of Parliament, and lately the celebrated 
“ Besieged Resident ” of the Daily News. 





A “man-fly” has gone the way of acrobats in 
Trieste. He gave an exhibition of ceiling-walking 
in the theatre, and on the first evening fell into a 
net, which was suspended underneath. On the next 
evening he fell again; but, unhappily, outside the 
net, and his head and the upper part of his body 
came against some of the scenery. He expired ina 
few minutes. 





The Mayor of Lille has issued a notice that in 
consequence of the unhappy state of the country, all 
masks and disguises in the approaching féte of the 
Mi-Caréme will be rigorously interdicted ; and that 
the public establishments will not be permitted to 
give any balls or performances which are incompa- 
tible with the sad state of the country created by the 
war. He appeals to the patriotism of the people of 
Lille to make sacrifices on this occasion, and avoid 
all the usual demonstrations. 





We understand the “ Passion” of Sebastian Bach 
is about to be heard within the walls of Westminster 
Abbey. On Holy Thursday, the 6th of April next, 
the day before Good Friday, it is purposed to holds 
solemn penitential service in the evening, when the 
sermon will be preached by Dr. Stanley, the Dean. 
There will be a full orchestra and numerous chorus, 
and the chapters relative to the Crucifixion, as set 
forth by St. Matthew, and realized in music by 
Bach, will form a portion of the worship. If this 
is really carried out the puerilities of introducing 
a single harp and a single trampet in the service 
will be condoned. 





Biblical geographers have long been at issue a6 to 
the locality of the espousals of the first wedded pait- 








| Winter season. 


That ceremony spears to have taken place 
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Ireland! At the recent marriage of one of the 
daughters of the Archbishop of Dublin, an appro- 
priate hymn was sung :— 
The voice that breathed o’er Erin 
That earliest wedding day 
The primal marriage blessing, 
It hath not passed away. 
What would Keble have said to the alteration ? 





The Ecclesiastical Gazette, of the 14th instant, 
contains the following extraordinary announce- 
ment :— 

“Tt has been stated that the so-called ‘ Irish 
Church Bill’ of the Session 1869 never received the 
Royal Assent in accordance with the immemorial 
eustom and established practice of the House of 
Lords—which requires that the Lords Spiritual and 
Temporal be actually seated in their places in the 
Chamber of Peers whilst such assent, whether per- 
gonal or by commission, is given to any public Bill; 
and that an empty House on the 26th of July, 1869, 
yitiated the whole procedure.” 

Mr. Templeton Lucas, the gentleman who claimed 
the originality of the main incidents in ‘* Dora’s 
Device,” has had a piece of his produced at the 
Grecian, which certainly backs the author's claim 
to be original. The dénouement of the story pre- 
sents a house on fire, and the villain who kindled it 
is about escaping when a fireman with a hatchet 
drives him back, and compels him to perish in the 
flames. That member of the fire brigade deserves 
a special medal. There is a boldness of conception 
about the incident which inclines us to hail Mr. 
Lucas as the realistic dramatist of the day. 

German composers are to be banished from the 
Paris stage? Will Bismarck’s threatened “reprisals” 
chase French composers from the Opernhaus ? At 
present the varied repertoire at the Berlin opera- 


house shows how free from prejudices as to schools 


are the German audiences. Beethoven, Mozart, 
Meyerbeer. Spohr, Weber, Wagner, Lortzing, 
Halévy, Auber, Hérold, A. Adam, Otto, Nicolai, 
Rossini, Verdi, Bellini, Donizetti, Flotow, Gounod, 


A. Thomas, &c., are all heard in turn. There is no| perfect intonation and in the true spirit of the 
special ran upon a limited number of works of the 
Italian composers, nor is ‘ der miserabele Franzos’” 


under a cloud. 

The Princess Louise’s wedding takes place on 
Tuesday. The wedding cortége will leave the Castle 
for St. George’s Chapel shortly before 12 o’clock, 
and proceed by the South Road to the Castle Hill 
entrance of Henry VIII.’s Gateway to the grand 
eastern entrance of the Chapel. The marriage 
ceremony will be performed by the Archbishop of 
Canterbury, who will be assisted by the Dean and 
Canon of Windsor and other dignitaries of the 
Church. The choir will be placed in the organ loft, 
with several members of the Queen’s private band ; 
the musical arrangements will be under the direction 
of Dr. Elvey, organist. The musical rehearsal will 
take place on Monday next. 





A specimen of the manner in which theatrical 
criticisms may be manipulated, so that irony 
appears serious statement, was recently afforded in 
the Adelphi advertisement. In noticing ‘ Dead- 
man’s Point,” the Observer affected to treat it as a 
burlesque, and remarking that some of Mr. Bur- 
nand’s burlesques had enormous runs, opined that 
this, his best burlesque, ought to run for two years 
at least. The Adelphi advertisement quoted the 
latter phrase as a serious prediction, and continued 
to quote it even to the very week in which the last 
nights of the piece were announced. Consequently 
the following antithesis adorned the advertisement 
columns ;—* ¢ Will run a couple of years at least,’— 
Observer.—Last twelve nights.” 





The public, who help to support an Italian Opera 
in this country, and who have long missed, as an 
adjunct to the performunce of musical compositions, 
the school of ballet-speetacle in which Taglioni, 
Fanny Elisler, Cerito, and other expositors of the 
poetry of motion were wont to delight the fre- 
qenters of the Haymarket Opera House, may hear 


with interest that an attempt will shortly be made 
to revive these classical glories. Mr. Mapleson, we 
are informed, has concluded an engagement with 
the director of the Viennoise ballet troupe, one of 
whose chief ornaments is Mdlle. Kathi Lannef, 
prima donna assoluta del ballo at the Imperial 
Opera of Vienna, and a daughter of Lanner, the 
composer of waltz music. 





It is not often that a musical entertainer objects 
to allow the validity of illness as an excuse for 
breaking an engagement. Nevertheless Mr. Davison 
the other day found himself made responsible for 
the inability of Mdme. Goddard, his wife, to fulfil 
her contract with a Lincolnshire professor. Mdme. 
Goddard fell ill, and the professor, who had an- 
nounced her appearance, claimed damages. Mr. 
Davison pleaded the custom of the profession as to 
illness; and the judge ruled that such a con- 
dition must be implied in the contract. Mr. 
Davison was therefore let off with the small sum 
which the plaintiff was actually out of pocket for 
telegrams, &c.; and the judge refused to certify for 
costs. With the justice of the issue everybody 
must concur. It would be supremely inconvenient 
if every executant compelled by sudden illness to 
forego an engagement, were to be liable for damages. 


the year? 





not yet given her back her full measure of strength. 
As she commenced to sing a leaf of her music 
slipped from her hands and fluttered over the foot- 
| lights.to the floor of the hall. Half a dozen young 
men sat almost within reach, but not one” stirred. 
Immediately in front sat three ladies. To one of 
these the fair singer, with a little gesture royally 
impefious, but indeseribably graceful, signalled to 
restore the leaf. The command was obeyed, and 
the lady was rewarded with a whispered ‘ thanks’ 
and a smile so charming that we doubt not each of 
the half dozen young masculines tossed half the 
night in restless wakefulness, cursing the, stupidity 
which held him to his seat, when he might have 
won that smile,” 





An interesting experiment showing that harmony 
may be seen as well as heard, was exhibited at the 
Royal Society's soirée on Saturday. Mr. Spottis- 
wood’s musical vibration experiment consisted of 
the visible representation of the forms actually 
assumed by a musical string when producing a note 
or its harmonies. To show this it is required that 
the string should be kept in a perfectly uniform 
state of vibration. This was very ingeniously 
accomplished by means of tuning forks kept in 
vibration by electro-magnets, these forming their 


Where for instance would Mr. Sims Reeves find|W" breaks in cups of mercury, Two forks were 
himself, after a few dozen actions in the course of | ©hosen, vibrating in the proportion of 2 to 8, or, one 


a fifth above the other. A white silk cord being 
attached to the ends of the forks, and suitably 


The vocalist of the day in New York is Miss | Stretched over a black background, the extraordinary 
Vienna Demorest. The Review describes her as | @®¥2e-like spindles, with their sharp nodal points 
“ very young, very beautiful, and giving unmistake- | #94 rotating compound figures, were most charm- 
able signs of genius. Her voice is a pure soprano, ingly shown. A second pair of forks were fitted 
of beautiful timbre, the registers of which are well | With a black thread, pointed at intervals with spots 
blended. She delivers the full rich tones free of gold leaf; the light falling on the vibrative string 
from all those defects of compression, so often met brought these points out in sharp relief, each point 
with not only in the young, but also old singers. producing an exquisite geometereal figure, almost 
In a recent concert which was graced by the presence seemingly suspended in mid-air, The number and 
of the élite of the artistic and literary world, she variety of these looped and ringed figures produced 
sang the aria ‘I will extol Thee, O Lord,’ from by a pair of notes can hardly be imagined, and this 


remarkably fine and clear enunciation of the words, 


music. That she will acquire the last touch of per- 
fection and sooner, perhaps, than others, is amply 
foreshadowed in all that she has thus far under- 


Costa’s ‘ Eli,’ with admirable purity of expression, | ™Y be recorded err of the most beautiful experi- 
ments in acoustics which has ever been shown. 
The apparatus was manufactured by Mr. Ladd. 


A curious instance of the protective spirit of 
legislation is exhibited in the Russian laws affecting 





The average price of a 


is now thirty pounds. 


applications are being already received. 
measure is very advisable, and perhaps highly 
necessary. A Berlin mob is an unruly element, 
even on days of national triumph. 





Malle. Nilsson is convalescent, but the effect of 
A Cincinnati paper says| The present state of France and the obvious 
“Her step was light and| advantage of her possessing a stable monarchical 
graceful, and she showered upon the audience those | government, have suggested to Mr. Augustus Meves 
irresistible smiles, in which not only her mouth and | the propriety of ** going in for” the little responsi- 
eyes but all her features join. But close observers | bility of ruling that nation. Mr, Meves, it may be 
noticed that the high cheekbones were higher|remembered by old readers of the Orchestra, is the 
than ever, the cheeks were thinner than before, and | soi-disant son of Louis XVII., who did not die in 
a look about the eyes told that though disease might | captivity, but lived in this country to a ripe old age 


her illness is still visible. 
of a recent appearance : 





have completely let go its hold upon her, time had 


taken.” Another musical journal which we have the opera. The State interferes between the supply 
received issues a lithographic likeness of this young of talent ‘T its /wag¢s. ei ro eg 2 ee 
lady, if the evidence of which be true she is certainly Sages ary Se — 
remarkably pretty. 


more than 1143 roubles in any one year; and this 
principle kas been extended for the benefit of com- 


It is now expected that the festival entry of the POs poe aan ~— = Seems 4 = 
troops into Berlin will take place on the 1st of May. eee 1 (sboyt (2 ? tabeat tr bee Bt. b 4 
The arrangements for their reception and enter- raw artist ne ring , 97 ay pigtesiet he " 
tainment by the people of Berlin are on the largest mt at Se i ae tak ater ate cee tee 
The square before the House of Deputies, he wishes to remain on the books of one of the 
the Dénhofsplatz, of about the size of Lincoln’s-Inn- Government establishments, he must content him- 
Fields, is to be turned into a huge ball-room. The self with the grotesque sum of 1143 roubles as 
colossal granite vase in the Lustgarten is to be — salary oe aw erne. vee 
turned into a bowl and filled with wine, sugared and sana — a ps ai par ail ae nf 
spiced, so as to form what is called May-drink on OED COMMRIET. 1. Ew eevee nom Se maenaae- 
the banks of the Rhine. 5 > a 
window Unter den Linden for the day of the entry Porta del Destino” but then Verdi is not 0 
But as Unter den Linden is : ‘ 
comparatively a short thoroughfare, it is expected | °” the other hand, having declared, by will, that an 
that the triumphal march will be made to begin at opera of his, left ready for representation, was not 
some spot more distant from the centre of the town. to be sold for lees thas S000 soubles, so capes “4 
It has been deemed necessary to organise a volun- could buy it; and a series of concerts are now being 
tary constabulary force, as has sometimes been given at St. Petersburg, in order to make up the 
spneetadl 4 tn Rastand t or the week of the entry: | ‘ifference between the traditional 1148 roubles and 
~~ pad the sum demanded by the composer's executors. In 


ment of the Italian Theatre 20,000 reubles for his 


Russian. The late Russian composer, Dargomijski, 


England we have no law stipulating that a composer 
shall not receive from the manager of a theatre more 
than £170 for any one work; nor is any such law 
necessary. He seldom has the chance of getting the 
tenth of £170, 














and left offspring, Ergo, as Mr. Meves once argued 
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in the columns of this journal, if everybody had his | 
own, he would now be ruling over Frenchmen as 
Louis XIX. or Augustus 1., we are not sure which. 
Mr. Meves points out in a contemporary the bless- | 
ings that would at onee acerue to France by accept- | 
r; and like Mr. Silas Wegg, he 
poetry” in the excitement of his 


ing him as kin 
‘*drops into 


feelings. 


Uncertainty in France would no longer reign, 
Were the crown restored to the legitimate race; 
Such would quell those periods of strife, 

Where barricades rise against power usurped. 
Where ambition seeks power thus to define 

In quadruple aspirants to the right Divine ; 
And each have a turn at the power supreme. 
Whilst s 


*Tis revolut 


, the kingdom is rent ; 
ion in embryo arm’'d for the strife. 
In France let it be for the common weal } 
That the cause for sedition shall disappear. 

The means are reliable, as history attests. 
Hereditary right keeps ambition in check. 

Let hereditary right, then, o’er usurpdom prevail, 
And France in unity her prosperity ensure : 

Till such is accomplished contention will reign, | 
lor society vacillates ’twixt a bydra of lines. 


If Mr. Meves's knowledge of statecraft is equal to 
his knowledge of metre, France does herself grievous 


ich exist 


wrong by hesitating for an instant to welcome him | 
to her bosom. He might happy 
Poet-kiugs. Premier was a 
lyric monarch, so was Henri Quatre, the founder of 
the house of Meves ; but neither equals the imagin- 
ative force of the latest Bourbon. The spectacle of 
‘‘ society vacillating *twixt a hydra of lines” (like 
the pendulum of the station clock at Clapham 
Junction) is alone magnificent. 


inaugurate a 


dynasty of Francois 


“Q”" in the Atheneum takes Mr. John Oxenford 


for his study in the last number. This dramatist, 
“QM” estimates, has contributed no fewer than 
eighty pieces to the London stage. ‘ But although 


he has done many things, it cannot be said he has 
done much. His intellectual energies have not been 
have 
I can call to my 
mind nothing original of his which has taken high 


concentrated on any great work, but been 


dissipated on slight performances, 


rank as literature, or for which one could reasonably 
predict lasting popularity. The chief produce of 
his dramatic activity are farces, or dramas resembling 
them in kind if not in sort. His earliest pieces 
were ‘* My Fellow Clerk,” “I and my Double,” and 
‘*A Day Well Spent,’ brought out at the Lyceum in 
1835; and since that year his pen has never been 
long idle. The late dinner hour of our day, com- 
bined with the increasing disposition of cultured 
people to show no emotion, is inimical to farce. 
Still, there are many writers ready to supply fore- 
pieces and after-pieces to play the audience in and 
out of a theatre; and of these Mr. Oxenford is one 
of the most successful. Some of his pieces are 
“ Twice Killed” and “ Only a 
are always productive of uproarious 
Neither of these, nor any other farce by Mr. 
Oxenford, is, however, to be compared with many of 
the established pieces by other writers.” “Q” 
then goes on to compare to the detriment of Mr. 
Oxenford’s farces Mr. Maddison Morton's Box and 
Cox,” ignoring that * Bor and Cox”’ is an adaptation 
from the French. Mr. Oxenford'’s pen has not 
been confined to dramatic works. 


highly popular. 
Halfpenny” 
mirth. 


‘* He is an accomplished scholar, and has enriched 
the literature of his country by contributions from 
other languages. English readers unacquainted 
with Germany know Goethe's ‘ Dichtung und Wahr- 
heit’ only through his translation, and it is to 
him we are indebted for Eckermann’s ‘ Conversa- 
tions with Goethe,’ a work which, I believe, has 
higher literary merits than the original, On all he 
produces there is a bloom of vigour. The characters 
in his dramas may be imperfect; but the outlines 
are firmly and freely traced. Whatever he writes— 
whether play, translated song, or original criticism— 
is obviously the outcome of a robust mind, express- 
ing itself with condensed, but careless force, in 
language always appropriate to his intention. He 
is as masculine a writer as Dryden. Within the 
limitations he assigns himself, he has no superior,” 


What is the meaning of the line we have italicised ? 
That Mr, Oxenford is as vigorous a wielder of verse 
as Dryden? If so, why stop at Dryden? Why not 


| into lines and rhymed: it is not poetry at all. To 
}mention Dryden in such a connection is absurd. 


|which after all is his own raison détre. 


|; attends his movements; but Mr. Gye’s prospectus 


| opens for the season. 


| is little to anticipate. 


the other. His verse may be “condensed,” it may be 
‘‘ careless,” it may have “ appropriate language :” it 
has just one defect however—it never charms. And 
verse which is just appropriate and correct and 
expressive and nothing more, is simply prose reeled 


“Q” goes on to speak of Mr. Oxenford as a critic, 


and scolds him for not being severer. But this 
critic of critics should be indulgent on a lenity 


If Mr. 
Oxenford and the other censors had always used 
plentifully the flail, there would be no call for a 


te Q.” 





MR. GYE’S PROSPECTUS. 

The monopoly of Italian opera, broken last year 
by Mr. Wood's enterprise, has ceased to exist; 
and operatic affairs return to their normal condi- 
tion. On Mr. Gye at Covent Garden and Mr. 
Mapleson at Her Majesty's expectation is at pre- 
sent fixed. The latter gentleman has not yet pro- 
claimed himself, and considerable uncertainty 


is out, so that one of the original impresarii has 
taken the field. Onthe 28th inst., Covent Gurden 
The list of engagements 
presents us with the names of the old favourites , 
the enumeration of works has nothing strikingly 
new. Beyond a revival of Halévy’s “ Juive” there 
“ Hamlet” will be given 
minus Nilsson but plus Faure: the former’s part 
being inadequately supplied by Malle. Sessi. 
“Tl Matrimonio Segreto” is a slight work already 
presented at the Italian Opera Buffa. Rossini’s 
‘* Donna del Lugo” will have the benefit of Mdme. 
Adelina Patti, who also essays Desdemona in the 
sa:ne composer's “ Otello,’ and Caterina in Auber’s 
Mdlle. Lucea like- 
wise makes new appearances in old operas, such 
as Fides of the “ Prophéte,’ and Pamina 
of the ‘ Zauberflite.” Besides these she takes 
the principal part in ‘“ La Juive.” Beyond 
the operas named the repertory is confined to the 
most familiar works. As regards the vocalists, 


**Diamans de la Couronne.” 


ee 





second acts—in the latter will be found the 
immortal recitative of ‘‘ Deeper and deeper stil} » 
—when he was compelled to stay his hand, Three 
months’ quietude at Cheltenham enabled him to 
resume his labours, and he began the third act in 
June; but he could not work continuously, ang 
the oratorio was not finished until just apon Sep. 
tember. The looming certainty of the logs 
of sight—the fast approach of a “ totaj 
eclipse” to a great artist, who, at sixty-seven 
years of age still held possession of all his 
intellectual and imaginative powers, could only 
operate one way—that of drawing out of him all 
that was grand and impassioned. As the outward 
light faded away into dim shadows, his unrivalled 
power of mastery over thought, his unprecedented, 
and to this day unequalled clearness and certainty 
of mechanism were drawn into one focus—thg 
expression of the deep pathos of a worn and 
severely tried spirit. To the student who desires 
to fathom the method used by Handel in com. 
posing, we say study his oratorio of. ‘ Jephtha,” 
copy out and analyse the choruses 

How dark, O Lord. 

O God, behold our sore distress. 

Cherub and Seraphim. 

No more to Ammon’s God. 

Doubtful fear. 
The choruses 

Ye house of Gilead, 

Throne sublime, 

Wher his loud voice, 

In glory high, 
are all, more or less, illustrations of Handel's 
rules, principles, and ways of looking at what may 
be called his stereotyped forms; and hence these 
choruses are those the most generally known and 
admired of the oratorio. Butin the other choruses 
we find the composer far removed from the 
thoughts of his contemporaries, indeed, if not 
infinitely elevated above the general character of 
what may be termed his own. The processes and 
correspondencies of counterpoint in these wonder- 
ful movements are of course Handelian, but over 
and beside all this there is a unity, mastery, and 





besides Patti, Lucea and Sessi, some interest 
attaches to the engagement of Mdme. Parepa 
Rosa, whose American laurels can hardly raise her 
higber in the estimation of an English public. 
She is a decided acquisition. Mdme. Monbelli, 
who commences her second year of dramatic pro- 
bation, takes her stand on old concert successes. 
Sig. Mario makes this year his long-announced 
farewell, and retires after the season to enjoy 
that repose which he has so fitly earned. The 
other tenors, Sigg. Mongini, Naudin, and Bettini, 
need no introduction. A new one is to be added 
in M. Jourdan, an importation from the Opéra 
Comique, Paris; and Sigg. Marino, Rossi, 
Paltrini, and Mr. Wilford Morgan make up the 
forces. ‘The baritones and basses, headed by M. 
Faure (who is to essay the Caspar of “ Der 
Freischiitz"), comprise Sigg. Cotogni, Ciampi, 
Graziani, Bagagiolo, Raguer, Capponi, Fallar, and 
Tagliafico. The ladies include Mesdames Vanzini, 
de Meric-Lablache, Scalchi, Corsi, Orgeni, Madi- 
gan, and Dell’ Anese. Sigg. Vianesi and 
Bevignani are joint-conductors; Mr. Carrodus 
heads the orchestra ; Mr, Betjemann is responsible 
for the ballet and Sig. Corsi for the chorus; Mr. 
Godfrey's military band is an adjunct, and Mr. J. 
Pittman the organist as vsual. The subscription 
will embrace forty performances, four per week. 
The opera scheme is connected with sundry 
concerts to take place, in accordance with previous 
custom, at the Floral Hall, with Mr. Benedict as 
director. 





* DEEPER AND DEEPER STILL.” 





The oratorio of ‘ Jefta” or ‘ Jephtha,” was the 
last great dramatic work on which Handel was 
engaged. His sight was rapidly failing him when 
he commenced it in January, 1751; on the 





say Milton? Mr, Oxenford as nearly touches one as 





27th of February he had completed the first and 


intensity running on in unbroken stream, the 
| unconscious result of vivid internal sight con- 
jcentrated by strong feeling upon one single 
‘and subtle purpose. 

The gem of the opera is the recitative, 
| Deeper and deeper still,” which, curious to 
remark, is generally in the possession of some 
one particular singer; for there has never been 
yet two great vocalists alive at the same time 
capable of giving this marvellous composition its 
just force of elocution and its heartrending 
pathos. In the days of the -past generation 
‘*Deeper and deeper still” was in the sole 
possession of John Braham; in these days it has 
passed on to Sims Reeves; and without Sims 
Reeves there can be no “ Jephtha” and little or 
nothing of the true elocution and effect of the 
grief and passion of the Scriptural Agamemnon or 
Idomeneus. Of course the Gileaditish Britomartis 
—the Iphis or Iphigeneia of the illegitimate 
chief was not put to death, for no priest of the 
tribes could be found who would do such a thing 
and it would have been useless for Jephtha him 
self to have turned sacrificer. Further, if the 
maiden’s life had been really jeopardised, the 
father could have redeemed it at a proportionate 
price, and the priests would have affixed the 
ransom. The myth of her death has arisen from 
a misunderstanding of an idiomatic form of 
expression in the Hebrew language and a most 
unfortunate misrendering of an Arabic word. Our 
translation says that the virgins of the tribe went 
annually ‘to lament for the daughter of 
Jephtha ;” when it should be “ to offer praise to, oF 
rejoice with the daughter of Jephtha.” And the 
form of the vow’should be ‘I will offer to him (to 
Jehovah) a burnt-offering.” Iphis was not put to 
death, but she was devoted to a life of celibacy 
and the service of Jehovah; and the Handelian 
Oratorio is very properly constructed upon this 
true statement of facts. We differ from the late 
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Dean Milman, and cannot think with him that 
Jephtha ‘was & barbarous and fierce freebooter.” 
It is the fashion in these very consistent and 
highly moral times to speak slightingly and 
jrreverently of the old Shepherd Warriors of the 
Canaanitish expulsion ; and one learned pundit 
says of Samson that he was “a wild compound 
of the buffoon and the profligate.’ The clever 
professor who says this gets a handsome annual 
income in return for his pious lucubrations, but 
we possess our souls in patience ; waiting to see 
the way he may select to lose his money and his 
life for the honour of God and his country. 

Handel divides this celebrated soliloquy of the 
agonised father into eight distinct parts :— 


Deeper and deeper still. 

Oh! let me whisper it. 

Yet, have I not vowed. 

Oh! no, Heaven heard my thoughts. 
It must be so. 

Horrid thought. 

Yes, the vow is passed. 

To-morrow’s dawn. 


And nothing but the complete possession of every 
thing that constitutes a great vocalist can give 
just conception and true expression to this compo- 
sition. It not only demands great physical power, 
but the utmost facility and delicacy in the use of 
such power. With John Braham the changes of 
tone were most extraordinary; anguish, despair, 
affection, awe, horror, and yet obedience to the 
Divine will were severally heard in their turn. 
The language was enunciated as if every syllable 
were chopped out of a marble block ; and in 
nothing was he greater than in the now hesita- 
tion, and the succeeding firm resolve. Of course, 
“the thousand pangs that lash me into madness ” 
was a tremendous climax. But the effect of this 
was as nothing in comparison with the deepfelt 
weariness and dreaminess of tone in which he 
uttered the words ‘‘To-morrow’s dawn,” repeat- 
ing the phrase in slow, broken, and almost 
inoudiblesyllables—“ T'o-mor-row’s-—dawn ;” after 
this he hurriedly said, ‘‘ I can no more.” 

And yet, fine as this was, the grand climax was 
his singing the first phrase of ‘‘ Waft her, angels, 
through theskies.” As absolute beauty of mechan- 
ism it was unparalleled, and yet this yielded to 
the expression of the internal feeling. Braham 
wasa great actorin song; and however magnificent 
his voice and well-schooled his mechanism, he 
could ever rise to the occasion, and add just and 
great feeling to his extraordinary natural and 
acquired qualifications. These things made him 
the sympathetic vocalist he was, the eminently 
popular singer throughout Europe. 

The reading of Mr. Sims Reeves has not the 
dash or boldness of John Braham, but he is 
equally distinguished with his great predecessor 
in perfect intonation, and mastery over every 
legitimate means of vocalisation. If his contrasts 
are not so strong, his lights and shadows not so 
broad, the turmoil and distress not so varied and 
energetic, he yet exhibits full as much of anguish 
and misery, and perhaps as much passionate expres- 
sion, although more gradually, and possibly more 
artistically laid out. In some portions of the re- 
citative which Braham hurried, Sims Reeves takes 
his time, and in one point to the advantage of the 
poetry. “It must be so;” this phrase, Sims 
Reeves gives with a long drawn out and solemn 
teolve; whilst Braham, on the contrary, enun- 
ciated it quickly, and almost fiercely. Sims Reeves, 
equally with John Braham, secures the sympathy 
of the audience, and fully realizes every 
Portion of this great dramatic situation, 

It is only in that “ communing with himself,” 
which so marked the Braham reading—and which 
probably Braham caught from Edmund Kean his 

great contemporary—that strictly marks the 

difference between Braham and Sims Reeves. 

Braham appeared never to think of his audience-— 

with him it was a real soliloquy, the true out- 

barsts of the fire burning within. With Sims 
Reeves there is infiurite grace, high polish, the 








| 








utmost neat and articulate enunciation, and high 
and transcendent passion. Asan act of pure sing- 
ing Sims Reeves's effort is admirable and beyond 
all praise; but as a cast of character, and the 
portraiture of the Gileaditish Chief we give the 
preference to the echo of departed days. 





MODERN MIRACLE-PLAYS. 





In so matter-of-fact a country as England, in 
so hard-headed a county as Yorkshire, and in so 
practical an age as the present, it is difficult to 
believe in the current existence of miracle-plays. 
Yet if the assertion of a semi-religious semi- 
Bacchic contemporary is to be believed, such a 
performance may be seen by Jiving Englishmen. 
A party of workmen are performing sacred dramas 
in Yorkshire. The Apostles again ply their handi- 
craft as of old, but unprofessionally this time. 
Peter is in private a bricklayer if-nota fisherman; 
Luke is “ a surgeon of old soles ” (as Shakespeare 
says) if not a physician; and so on with the rest. 
Elijah is more at home in carpentering than at 
prophesying, and can sawa plank more effectively 
than he can ridicule the sleepiness of Baal. 
Moses is not of the Titan mould depicted by 
Michael Angelo: he is always open to a job anda 
pint of beer when not engaged with a stiff-necked 
generation. In short the grand old worthies of 
Scripture step out of the romantic mist of ages 
and sacred tradition and turn out to be bluff 
Yorkshiremen with the broadest aes and oes and 
a haziness as to the letter h. These per- 
formers, it seems, are Congregationalists, and 
their stage manager at a late performance was 
a Roman Catholic priest. There is an odd 
incongruity in the association of priesthood and 
stage-management. Of old they were doubt- 
less associated: the Church kindly took care 
of our drama to prevent its getting into 
worse hands; and performed the office of an 
ecclesiastical Lord Chamberlain of the epoch, 
keeping our morality straight. But in these 
degenerate days the manager has seldom the 
repute of saintliness. It is rather accepted as 
an assured truth that no manager can get on 
without the use of expletives generally held to be 
profane. To command an army of supers and 
scene-shifters demands as strong a disregard of 
personal feelings and nicety of language as to 
command a man-of-war. A priest would hardly 
like to brandish the blanks and dashes which form 
the stimulants of gasmen and stage-carpenters, 
It is true he might reverse the adjuration and 
“bless the eyes” of his crew, like Captain 
Marryatt’s pious captain. Or it is possible that a 
sacred performance works smoother than a secular 
one; that Congregationalist supers are miracu- 
lously intelligent as well as moral; that flats 
representing Jericho never stick in the grooves 
after the manner of profane flats; and that no 
Congregationalist is ever late at rehearsal, or 
stupid, or forgets his part. If so the priest- 
manager has an easy time of it; the acolyte- 
prompter’s berth must be a sinecure; and the 
sooner a Catholic mission is started to come 
among the London theatres and convert us from 
our violent, naughty, heathen ways, the better for 
the elevation of the drama. 

But what does this return to the infancy of stage- 
art portend ? Isitpart and parcel of that renascence 
of mediwval thought which we see elsewhere indi- 
cated? In painting we have had something of 
the sort, from Millais down (or up) to Whistler. 
In Anglicanism the tendency is strong and un- 
mistakeable. Old doctrines crop up, old tones 
of thought are preached, and symbolism and 
mysticism lead us gently back against the stream 
of history. Is it to be the same in the drama ? 
Are we to get back at one bound to the Tudors, 
and so mount till we reach the simple art-in- 
struction of the 14th Century? Is everything 
even in our amusements to be symbolic and 
esoteric. Perhaps the attempt to revive such a 
state of art is the natural reaction from realism. 





— 


The good Catholics of the North see no good 
moral-teaching in the drama of this day. Itisa 
drama of courtesans and forgers, of betting-men 
and bill discounters; it glorifies the cancan and 
the chignon; there is no delicate moral under- 
lying it, no spirit of self sacrifice or suffering for 
righteousness’ sake inculcated at all. Let us go 
back to the grand old models, they say; to 
the days when the theatre represented the 
earnest problems of life and death, and when 
it recognised such an entity as the Soul 
of man. And so they fashion a rude stage, 
and place artisans instead of conventional 
players in the rdles of the Scripture-heroes; and 
they get along somehow—roughly, no doubt, but 
still with some heart in what they do. Wo 
cannot blame them. At the same time we 
should be sorry to see this sort of thing become 
fashionable. We can imagine with a prophetic 
horror the mystery-plays in London drawing- 
rooms, or handed over to the desolate tribe of 
London amateurs. No doubt young ladies and 
gentlemen who are already inclined to flirt 
with religious art and become sentimentally 
subdued at Lent time, would take eagerly to 
the religious drama as a new and pretty dis- 
traction—as being both esthetic and semi-monkish 
at the same time. But we would rather not 
see Joshua relying on the prompter, and a 
pearl-powdered and bien-chaussée Rebekah studying 
her pose at the well. Everyday comedy is bad 
enough in the hands of amateurs, but the 
solemn histories of sacred writ thus parodied 


‘would be enough to drive us all to the convic- 


tions of Prynne. 








THE NEW KAISERSTADT. 





From Mr. G, A. Sala, who appears to be at 
Berlin from the evidence of the amusing letters 
published thence in the Daily Telegraph, some 
lively accounts of the forthcoming jubilee may be 
expected. There was an instalment of good 
things in a capital article on Tuesday. He 
describes the now Imperial City as a town some- 
what smaller than Liverpool and quite as ugly. 
The simplicity of the royal family and royal ways 
generally is Arcadian. ‘ When Emperor William 
is here he drives about in a little one-horse chaise 
which a water-rate collector in Camberwell might 
deem beneath his dignity. Royalty goes in and 
comes out by the back-door of its palaces—which 
are, indeed, but big three-storied houses on the 
Linden, certainly not so palatial in outward guise 
as our clubs in Pall Mall. Imagine a very wide 
street, and her Majesty living at number four, 
the Prince of Wales at number six, the Princess 
of Teck at number eight; with the Princess 
Christian round the corner, the British Museum, 
the National Gallery, and the Argyll Rooms over 
the way, and the Opera House within a stone’s- 
cast. That, throwing in the Zeughaus, or Arsenal, 
a big guard-house, and Bliicher’s monument, is the 
“Court end” of Berlin, Royalty goes out 
shopping, or to the play, or for a drive, or to 
prayers at the Dom Kirche, and nobody tdkes much 
notice.” 

Everybody in Berlin is of course full of the 
“Germania” notion. ‘Mr. Sala says there are 
certain insane photographers, who are determined 
to resuscitate the Holy Roman Empire at any 
cost. They have stuck the well-known head of 
Wilhelm I, on a lay figure, and having clapped a 
preposterous crown, like a raised pie or a charlotte 
russe, on his venerable head, they have dressed the 
lay figure up in masquerade robes, and photograph. 
ing the whole, pester you to buy it at the rate of 
fifteen silbergroschen per copy. ‘The photographers 
have produced a hy brid travestiesomething between 
the Grand Master of the Freemasons and the High 
Priest in “ Semiramide.”’ Again, they have persuaded 
some indigent lady with sandy hair to stand as a 
model of ‘‘ Germania,” and she looms hideous in a 
carte-de-visite, like the gigantic woman who stood 
on the shore of the Elbe prophesying strange things 
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to Drusus Germanicus on tbe other side, who was 
so frightened at the apparition that he ran away 
into Belgic Gaul. The photographic Germania 
holds in one hand a tremendous Prussian banner, 
black and white, which looks like undertakers’ 
faces that have been snowed upon; with the 
other ehe extends a laurel-wreath to Wilhelm I., 
who sits meekly in an arm-chairas though waiting 
to be shaved. Fortunately, the monopoly of 
madness is with the photographers, who must 
live, although—like Richelieu in the case of the 
writer of lampoons—one does not see the necessity 
for their doing so. There are nearly six hundred 
thousand people in Berlin, and the vast majority 
of them do not exhibit symptoms of going mad at 
all. They are waiting for the Emperor as coolly 
as though they were waiting for a train which 
they knew to be punctual. ‘The Emperor has to 
make his entry. The Crown Prince, Frederick 
Charles, Count Bismarck, and the other grandees 
must have their reception, Then there will be 
the arrival of the troops and the trophies. All 
this implies a vast amount of illuminations, flags, 
streamers, crashes of martial music, cortéges of 
little school girls in white muslin offering bou- 
quets, municipul functionaries with long-winded 
addresses, torchlight processions, students’ ca- 
rousals, gala performances at the Opera, Butter- 
brods, beer, and tobacco. There is the German 
Parliament to be opened, in the: Weisse Saal of 
the old Schloss. Cmsar, it will be seen, has very 
much to do before the Ides of March are gone; 
so considerations of a coronation shrink naturally 
into the remote background. 





MUSIC IN THE REVISED CODE. 


The observation of Mr. Winterbotham during the 
discussion on the new Revised Code in the House of 
Commons on Friday, March 10th, are worth re- 
printing: 

‘*Mr. Winterbotlam said that one isolated point 
had not been noticed in the debate—viz., that while 
a great advantage of this (in the main) very excellent 
Code was the distinct recognition of extra subjects, 
thus raising the standard of primary education 
throughout the country ; one of the most important 
of these extras was not only ignored but positively 
excluded, viz,—music. (‘ Hear, hear,’ and ‘ Oh!’) 
An hon. member might say ‘Oh,’ but he must be 
‘the man who hath no music in his soul.’ He 
could not understand why music was excluded. As 
to drawing he said nothing, because that was taught 
by the Science and Art Department, but as to music, 
although great progress had been made in spreading 
the means of teaching that art in primary schools 
the Vice-President had struck out the subject, and 
the result would be that although its teaching was 
not absolutely forbidden, yet attention would first be 
given to those subjects for which extra sums were 

aid. He appealed to the House whether children 
had not better spend their time in learning vocal 
music than in studying political economy (hear hear), 
although he had nothing to say against pelitical 
economy, which was a very interesting subject to the 
cultivated mind of a manin goodhealth. (Laughter.) 
A knowledge of Lord Overstone’s treatises on the 
Bank Acts, or of the First Lord of the Admiralty’s 
work ‘On the Theory of Foreign Exchanges,’ or of 
any other branch of political economy, would be very 
dearly acquired if the teaching of music were saeri- 
ficed. He would remind the House that all educa- 
tionists from Plato to Goethe had insisted on the im- 
portanco of teaching music, and hon. members might 
remember that St. Augustine had written six learned 
but rather unintelligible books upon the subject. He 
suspected that the Vice-President was not a musician, 
for which he was sorry, though that, perhaps ac- 
counted for many of his aberrations on this subject. 
Let the right hon. gentleman remember Shake- 
speare’s description of ‘the man that hath no 
music in his soul,’ and beware of the fate he 
pronounced on all such: ‘Let no such man be 
trusted.’ (A laugh.) What was the effect produced 
by the study of music? Music required order, 
method, attention, and quickness; it practised the 
memory, and was the only study that really culti- 
vated the imagination of which young aud untutored 
minds were capable. Hon. members were now 
trying to benefit the poorer classes, and though 
those classes could not be made very rich nor very 
wise, to teach them music was to make them happy; 
and any man who knew anything of music and 
enjoyed it, knew how capable of learning it were the 








great majority of children (hear, hear)—though the 
faculty became deadened by neglect. It afforded a 
great deal of amusement, not only to the children 
themselves, but to their friends. It was like 
putting a singing bird in every cottage. (Hear, hear.) 
He had himself had the misfortune—as some 
persons esteemed it—to be educated in one of 
these middle-class schools that inspectors were soin 
the habit of looking down upon. But he learnt 
music, in common with three-fourths of the boys ; 
he had kept up his knowledge, and he could assure 
the house that the pleasure it occasioned him was so 
intense that it even led him sometimes almost to 
resist the fascination of coming down to the house. 
(Laughter.) He therefore asked his right hon. friend 
to give his serious attention to this as a practical 
matter. He knew it would be said—and he was 
ashamed of the answer—that the inspectors did not 
know anything about music. That was so much 
the worse for the inspectors, and to require them to 
learn music would be doing good both to themselves 
and their families. There was, however, a means 
of obtaining qualified examiners, for as the Vice- 
President proposed to appoint some assistant in- 
spectors it might be possible to require from an 
adequate number of them some knowledge of music. 
The music that he desired should be taught was not 
that of those howling young savages, the charity 
children of St. Paul’s, but a practical system of 
notation such as could be easily acquired by any 
intelligent man (Hear.) It would be a lasting dis- 
grace—at least it would be a disgrace as long as it 
lasted—if music were put under a cloud simply 
because inspectors could not be found who were 
able to examine in that subject. Let hon. members 
remember what was done in other countries. ‘In 
America great stress was laid on the teaching of 
music ; there was a saying, in fact, that there was 
no primary school without its grand piano. The 
right hon. gentleman was proud of the education 
measure, and wished his name to be associated with 
it. Let not his name then be handed down to 
posterity as that of an uncouth barbarian. who 
refused to teach the children music.” (Much laughter 
and cheering.) 








IMPORTANT DECISION.—PROFES- 
SIONALS v. AGENTS. 





Sournwark County Court.—Roberts v. Craia. 

This was an action brought by Mr. Roberts 
against Mr. Craig, for commission fees and for sale 
ofatrap. Mr. J. W. Hicklin appeared for Plaintiff, 
Mr. Harry Wall, for Defendant. 

At the commencement of this case, an objection 
was made to Mr. Wall appearing for the defendant 
as his name was not on the law list. (The Mr. 
Harry Wall in question is the husband of the cele- 
brated Serio-Comic Vocalist, Miss Annie Adams.) 

Mr. J. W. Hicklin, as Counsel for the plaintiff, 
after an able speech, called 

Mr. Charles Roberts, who stated, I knew the 
defendant before January, 1869. His troupe had 
been stopped dancing at the London Pavilion; 
the troupe consisted of eight ladies. Craig 
called at my office, in February, 1869. I told 
him he had a good chance of engagements and salaries 
in the Provinces. We made an agreement that I 
should engage for the Provinces, but not for London. 
The first engagement was made on March 29th, 
1869, the last on the 26th December, 1870; the 
total amount of the salary of the troupe during that 
time being £3119. The first engagement made by 
me was for the sum of £35 per week, for the term 
of one month—with the understanding that if there 
were a re-engagement, they were to be re-engaged at 
£40 per week—which re-engagement was made. 
From time to time I was paid in small sums £97 
15s. agency fees. In his opinion it was the custom 
of the profession to pay on all engagements made by 
agents. The commission usually paid is five per cent. 
He considered that his pony-trap was worth £3. He 
commissioned defendant to sell it. Defendant 
stabled it on an agreement of division after sale. 

Fred Gilbert, clerk to plaintiff, deposed, I was 
present at all conversations between plaintiff and 
defendant. Defendant agreed to pay the usual 
agency fee. This witness, on being questioned by 
the Judge, evinced considerable hesitation as to 
whether the custom of the profession was to pay 
agency fees on engagements not made by the agents 
themselves. 

Mr. Saunders, Manager of the Star Music Hall, 
Liverpool, deposed that he had made a distinct en- 
gagement with Mr. George Craig for eight weeks, 
commencing Boxing Night, 1870, which engagement 
was signed between him and Mr. Craig, such 
engagement being independent of plaintiff, at 
defendant's desire. Mr. Craig said to-him that he 
was making the engagement with him, and not with 
Roberts. Craig led him to suppose he was not com- 
pelled to sign through Roberts. The engagement was 





—— 


of two of the ballet ladies being absent 
sented to £5 per week being deducted. 
George Leybourne, the popular comic Voealist 
stated that he had been many years connected with 
the musical profession, had made his engagements 
through agents, but declined to pass an opinion as 
to whether it was the custom of the profession {, 
pay on engagements made by artists themselyeg 
independent of their agents. He had done go until 
twelve months past to Mr. Roberts ; but considering 
such an engagement unsatisfactory had constituted 
Mr. Roberts his servant, to procure him engagements 
at a yearly salary. 
Mr. Henry Lindon corroborated Mr. Leybourne's 
evidence. 
Mr. Fothergill corroborated Mr. Lindon’s, This 
concluded the evidence forthe plaintiff. 
About this time some amusement was caused in 
Court during a delay consequent upon the tardy 
arrival of the defendant’s counsel, the learned Judge 
remarking, amidst great laughter, that it being a 
music-hall case that some one might enliven them 
during the wait with a comic song. Mr. Hicklin 
the counsel for the plaintiff, suggested that as Mr. 
George Leybourne was in Court, he might oblige the 
company. But Mr. G. L. unfortunately was not up 
to the occasion, although in the humble opinion of 
the reporter, he lost the opportunity of singing, 
“May Roberts lose this wretched case 

If ever I cease to love.” 


’ Craig Con. 


Mr. George Craig, the defendant, was next 
examined. Iam the husband of Esther Austin, [ 
constituted Charles Roberts my agent, on the agree. 
ment that I mutually understood and agreed to pay 
him five per cent. on all engagements made by him. 

Mr. Roberts here placed his ledger before the 
Judge. And after some severe remarks, made by 
his Honour as to the loose system of book-keeping on 
the part of the plaintiff, the defendant explained 
that he admitted the claims of the plaintiff for 
commissions on all engagements made by him, but 
he objected in toto to any commission on engage- 
ments made by himself (the defendant). 

A good half hour was lost by the Judge’s kindness 
in attempting to extricate the accounts from the 
almost hopeless muddle of the plaintiff's books, but 
by the assistance of the defendant (who injured his 
own case) he eventually arrived at the conclusion. 

The Defendant called, Mr. Harry Wall, who 
deposed: I am the husband of Miss Annie Adams, 
and have employed agents, but certainly have never 
paid agents for engagements made by myself. 

Some laughter was occasioned in Court, by Mr. 
Wall replying toa question made by the learned 
Judge, that he always attended to his wife's 
business himself. 

Mr. Ted Laurie, the celebrated pantomimist, was 
examined, and stated that he had had many years’ 
experience, and never knew of artists paying com- 
missions on engagements made by themselves. His 
agents, at present, were Mr. English, the well-known 
theatrical agent, and Mr. Corbyn, of Duke Street. 
Neither of which would accept agency fees on work 
not done by them. 

Mr. Hicklin, on behalf of his client, remarked that 
it was evidently the custom of the profession to pay 
commission on all accounts rendered by agents, 
whether those accounts were through their agency, 
or not, when he was interrupted by the learned 
Judge, who remarked that it was perfectly ridiculous, 
and against law and common sense, for any one to 
pay any moneys for any acts not performed or 
carried out ; and as tothe remarks of the learned 
Counsel as to the word “custom,” it must be 
thoroughly explained that the word “ Custom” only 
applies to where it is universally understood. 

After a fair and thoroughly impartial summing Up, 
the learned Judge deducted £9 5s. from the plaintiff's 
account for the commission on the Manchester and 
Birmingham en ments. 

There was em for the sale of a four-wheel 
trap, the agreement for which was that defendant 
should sell it for plaintiff for whatever he could get. 
He sold it to Miss Ada Louise, the feminine jester, 
for £1, which £1 she paid in an I. O. U., which was 
paid into Court and settled the case. 

The claim was for £87 5s. commission, and £3 
for trap. The verdict for £26. 


—— 
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BrEAKFAST.—Epps’s Cocoa.—GRATEFUL AND Convent 
—The very agreeable character of this prepara ion 
rendered it a general favourite. The Civil Service oo 
remarks :—* By a thorough knowledge of the natural as 
which govern the operations of digestion and noma “ir 
by a careful application of the fine properties © A 
selected cocoa, Mr. Epps has provided our breakfast mo 
with a delicately flavoured beverage which may es 
many heavy doctors’ bills.” Each packet is labelled: 

Epps & Co., Homa@opathic Chemists, London. Also, 
of Epp’s Cacaoine, a very thin evening beverage. 


——_—__—— 
Just Published, Price 4s., 


1 Sade, CURRAGH CAMP WALTZ 
By E. DE SELVIER. 




















for eight weeks, at £40 per week ; but in consequence 


Cuamaun & Co., 15, Westmoreland-street Dublin. 
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INSLEYS’ MAGAZINE* 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING. 


r ETTERS ON INTERNATIONAL RE- 
Jj LATIONS BEFORE AND DURING THE WAR OF 
1870. By “The Times" Correspondent at Berlin. | 2 yols. 





1ROM SEDAN TO SA ARBRU OK, via 
VERDUN, GRAVELOTTE, AND METZ. By an Officer 
of the Royal Artillery. lvol. Crown 8vo. 7s. 6d. 


HE PRINCIPLES 
AND DRAMATIC EFFECT. 
G GER ALD, M.. A. 1 vol. 8vo. 


EASANT LIFE i in SWEDEN. 


LLOYD. lvol. 8vo. 


ATR PASSIONS. A Novel. 


Hon. . Mrs. , PIGOTT “CARLETON. 8 vols. 








OF COMEDY 
By PERCY FITZ- 








By L. 





By the 


\NLY A ‘COMMONER. 


HENRY MORFORD. 83 vols. 


prsxcus SEYMOUR. A Novel. 8 vols. 


A Novel. By 











\ESPERATE REMEDIES. A Novel. 
3 vols, 
ONE LIKE A SHADOW, A Novel. 
By the Author of ‘‘ Recommended to Mercy.” 3 vols. 


LIFE’S ASSIZE. A Novel. By Mrs. 


J. Hi. RIDDELL. 3 vols. 


YERALD HASTINGS OF BARTON. 


By the Author of ‘“‘ No Appeal.” &c. 3 vols. 


IKE FATHER LIKE SON. A Novel. 
By the Author of ‘ ‘lak Sir ; Massingberd, * &e. 8 vols, 
HE MONARCH OF MINCING-LANE. 


A Novel. By WILLIAM BLACE. 3 vols. 


MHE GOLDEN BAIT. A Novel. By 
H. HOUL. | 3 vols. 
HE CANON’S DAUGHTERS : the 


Story of a Love Chase. By RUBERT ST. JOHN 
CORBET. 2 vols. 























‘ee BROTHERS, 


CATHERINE STREET, STRAND. 








Price 7s. 6d., in handsome gilt cloth, red edges, originally 
published at 12s., 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 
A COLLECTION OF SPECIMENS OF THE SIXTEENTH! 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written by 
Taz Rev. J. POWELL METCALFE. 
The Music Selected and Revised, 


Asp AN Intropuctony Essay ox THR Rise axp PRoGRESS OF 
THE Rounp, Catcu, AND Canon ; 


Atso BiograruicaL Notices OF THE ComPosERs, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
Frating Member of the Society of Antiquaries, Scotland ; 
uaical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO. , LIMITED, 201, Recent ee 


Rieti 





— —~ 


RENDANO, A. 





Chant du Paysan a orceau ten me % 
Laura (Mazurka) ...... - 80 
Napolitaine (Valse de Salo) oe one nbeoescease’ 3 0 
Sur le Lac ne. os » 3 0 
Fantasie-Valse., 40 


PRs compositions, are mentite. prcindly 


hly or 
a te v fy = iginal in ee a melodious and pleasing, an 


Cramer & Co. Limited, 


being 
1, Regent-street, W. 


NEW COMIC SONGS. 


Cod liver oil. 








d. 

“a 7 Leigh .. 36 
ry of a Naughty litt) 

Unele John, Dae Baty le Boy. ‘Ditto . ; : 

= Howard Paul. m3 . 8 0 

Fancy Bazaar, . W. Hunt . 40 


Caaumn & Co, Pang 








RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 
WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 

Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post. 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and _  PICTU- 
RESQUE, on Dalmatia, Croatia, {stria, and Styria; with a 
Visit to Montenegro. 68. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM. 
ay! - BASIL New and Second Edition. 6s.; by post, 

s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of S. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, S. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 8s.; by post, 3s. 2d. 


and other 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. L., Advent to Lent ; Vol. IL, 
Lent to Ascension; Vol. III., Ascension to 16th Sunday 
after Trinity ; Vol. IV., To end of Trinity ; Saint’s Days, 
&c, Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 68.; by 
post, 6s. 6d. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s. ; 
by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 


Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’ S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 


NORWEGIAN STORIES: or, Evenings at Oak- 


wood, With Preface by Rev. 8. Baring-Gould, 3s. 6d. ; 
by post, 33. 10d. 
RHINELAND and its LEGENDS; and other 


Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 3s. 9d 
DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico, 1s. 6d.; by 

post, 1s. 7d. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 
Series. Each 10s. 6d. ; by Post, 11s. 6d.; if had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome, 





Vol. I. On Parspytertanism and Irvineism. 
Vol Il. On AxnasaptisM, the Inpapgnpents, and the QuaKgrs, 
Vol. ILI, On MerHopism and SwepenporGians, 
Each 3s. 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romaxism 2 Vols, Each 4s, 6d. ; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Princi ae of the Book of rm Te 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s.; by Post, 4s. 3d. 

THE BIBLE and its INTERPRETERS: its 
Miracles and Prophecies. By W. J. [rons, D,D., Prebend- 
ary of St. Paul's, 6s. ; by post, 6s, 6d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90.”"—British Magazine. 7.; by 


post, 7s. 5d, 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 7s. 5d. 

A DIGEST of ST. THOMAS on the INCARNA- 
TION. 68.; by post, 6s. 4d. 





WORKS BY ME. CHARLES WALKER. 
THE RITUAL REASON WHY: being 460 
ions of Ritual Observances, 4s. ; by post, 4s. 8d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter. 7s. ; by post, 


7s. 5d. 

INCENSE, aepegalto to Scripture and Antiquity. 
1s. ; by post, 1 

OSWALD the YOUNG ARTIST. A Tale for 
Boys. 18. 6d. ; by post, 1s, 8d. 





J.T, HAYES, Lyall Place, Eaton-square. 8.W.; and 
4, Henrietta Street, Covent-garden. 








AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 


THE BEST anp CHEAPEST 
SEWING MACHINES 
IN THE WORLD. 


THE NEW HAND MACHINES 
From £4. 103. 
Are Superior to all others of their class. 





ROVER AND BAKER, 
150, REGENT STREET, LONDON, W.,, and 
59, BOLD STREET, LIVERPOOL. 





EVERY MACHINE GUARANTEED. 
Instruction Gratis. 
Illustrated Prospectus and Samples of Work sent post free. 





BRIGHTON. 


CRAMER & OCO-S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


CRAMER & C0.’8 BRIGHTON BRANCH, 
64, WEST STREBi. 


‘THE MUSTEL HARMONIUM. 
RAMER & CO., are appointed sole Agents in 
Great Britian and Ireland, for the above celebrated Instru- 


ments, which are on view at their Harmonium Gallery, 201, 
Regent-street, WwW 











RAWING ROOM OPERETTAS for Ladies 
Voices ; in one act, with Pianoforte accompaniment, 


Wa4ntep A PARLOUR MAID. Music by 
ene W. C, Lavery. Words by H. L. F. pv Tuangavx, 
ice 2s, 


| gs ore Music by W. C. Levey. Words by 


H. L. F. pv Tenasavx. Price 2a. 


Ts ROSE OF SAVOY. Drawing-room Operetta 
for —- Ladies. Music by Luiat Boapess, This 

Musical Play is specially, adapted for School-examinations, 

Evening-parties, &c, It contains three principal roles—soprano, 
mezzo-soprano, contralto—and chorus, The play is in one act, 

with adaptable a, the music light and sparkling, In 

handsome cover, with illustrated title-page. Price 5s. net, 

Cramer & Co, Limited, 201, Regent-street, W. 


RAMER’S CHEAP UNIFORM EDITIONS of 
the SONATAS of BEETHOVEN, MOZART, and 
HAYDN :— ss 
Beethoven’s Sonatas for Pianoforte Sol paper 
my as 6d, wer hendoemely L., Pein beads, gilt 
extra, 78. 6d. 
Mozart’s Sonatas for Pianoforte Solo, complete in paper covers, 
3s. ; cloth, 63. 
Magenta, Spe RERae omy, paper covers, 1s. 6d.; cloth 


Caauzr & Co. Limited, 201, Regent-street, W. 








OYOUS WINE. German Drinking Song, by 


Gustave Houzar. Price 4s. 
Cuamzn & Co. Limited, 201, Regent-street, W. 


ALOP from “BALLO IN MASCHERA," 
arranged by T. Baowxs. Price 8s. 
Caaman & Co, Limited, 201, Regent-strect, W. 
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CRAMER & CO.’S 


PIANOFORTES. 


28 GUINEAS. 
PIANETTE, 
Height, 3 ft. 5 in. 
£2 12s, 6d. per Quarter on the Three Years System. 


In Rosewood or Walnut Case. 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 Bs. per Quarter on the Three Years System. 
40 GUINEAS. 
PIANETTE, 


In solid Mahogany, for extreme climates. 





£4 ds. per Quarter on the Three Years System. 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
Height, 3 ft. 11 in. 
£3 18s. 9d. per Quarter on the Three Years System. 


In Rosewood Case. 


46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
L4 ds. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 


£4 14s. 6d. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 

In solid Mahogany, for extreme climates. 
45 ds. per Quarter on the Three Years System. 
55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 5s. per Quarter on the Three Years System. 


50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Patent Check Action. Height, 34 ft. ; 
width, 44 ft. 


£4 14s, 6d. per Quarter on the Three Years System. 


Trichord. 


*,* This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 
more elegant in appearance than any Pianoforte 
hitherto made. 


90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 9s. per Quarter on the Three Years System. 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which so often acts as a drawback to the introdue- 
tion of a “* Grand Pianoforte ” in drawing rooms. 





110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 7} ft. 
£10 10s. per Quarter on the Three Years System. 


CRAMER AND CO. LIMITED, 


PIANOFORTE GALLERY, 
(LARGEST IN EUROPE,) 


CRAMER & CO.’S 
AMERICAN ORGANS. 





Tue equality of tone and perfect articula- 
tion which have been obtained in the manu- 
facture of these instruments are rapidly 


extending their popularity. In the smaller 
instruments the agreeableness and mellow- 
ness of their quality will probably enable 
them to supersede the position the Harmo- 
nium has hitherto held, especially in the 
drawing-room. 


— ~———— = ee 





No. 1. 


£12. 
In Black Walnut or Polished Oak; 
Action; 5 Octaves. 


with Knee 


On the Three Years System: 
£2 10s. PER QUARTER FOR 6 QUARTERS. 


No. 2. 
£165. 
In similar case; Knee Swell; 2 Stops. 


On the Three Years System: 
£3 3s, PER QUARTER FOR 6 QUARTERS. 


No. 3. 
£22. 
In similar case; Knee Swell; 4 Stops. 


On the Three Years System: 
£2 5s. PER QUARTER FOR 12 QUARTERS. 


No. 4. 
£28. 
In similar case ; Knee Swell; 6 Stops. 
On the Three Yeare System: 
£3 PER QUARTER FOR 12 QUARTERS. 


*.* The additional size and power of this No. 
will recommend it to all admirers of these Instru- 
ments, 


No. 5. 
£34. 
In Rosewood or Walnut Case; Knee Swell; 8 Stops, 
including Diapason, Dulciana, Principal. 
On the Three Years System: 
£3108. PER QUARTER FOR 12 QUARTERS. 
*.* The increased power and brilliancy obtained 


in this instrument fit it admirably for the uses of 
Schools and Chapel purposes. 





CRAMER AND CO. LIMITED, 
HARMONIUM ROOMS, 





207 & 209, REGENT STREET, W. 


eT 


CRAMER &CO,’S 
HARMONIUMS, 


MANUFACTURED BY CRAMER & CO, 
FRENCH MODEL. 


No. 1. 
OAK, £20; ROSEWOOD OR WALNUT, £93. 
Five Octaves, Ten Stops. 





Expression. 
Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette. 
Forté. Forté. 
Sourdine. Tremolo. 
No. 2. 


OAK, £30; ROSEWOOD OR WALNUT, £33, 
Five Octaves, Thirteen Stops. 


Expression. 

Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette. 
Clarion. Fifre. 
Basson. Hautbois. 
Sourdine. Tremolo. 
Forté. Forté. 

No. 3. 


OAK, £45; ROSEWOOD OR WALNUT, &48, 
Five Octaves, Nineteen Stops 


Expression. 

Grand Jeu. 
Cor Anglais. Flute. 
Bourdon, Clarinette. 
Clarion, Fifre. 
Basson. Hautbois. 
Sourdine. Tremolo. 
2nd Basson. 2nd Hautbois. 
Violoncello. Musette. 
Voix Humaine. Voix Celeste. 
Forté. Forté. 


* * The tout ensemble of this instrument is power- 
ful enough for a Church, while the quality of its 
several combinations places within the reach of the 
player available resources for every requirement of 
soft and loud. 





MANUFACTURED BY DEBAIN & CO. 


CRAMER & CO. have a large and varied stock of 
the numerous specimens produced by this eminent 
maker, both Smmpre and with Percussion.’ The 
clear tone of the reeds, for which the instruments 
are so celebrated, and the ingenious effects to be 
obtained from the numerous Combination Stops on 
the larger instruments, have rendered them universal 
favourites. 


PRICES FROM £6 6s. UPWARDS, 


Accorpine 10 NumBer or Szops anp Size. 


Price Lists forwarded free on application. 


MUSTEL’S HARMONIUMS, 


Tux invention of the “ Dounze Expresstoy,” whieh 
M. Mustel has introduced in the Harmonium, 
enables the performer to produce simultaneous 
shades of expression of the most varied character. 
The Pneumatic Swells of the “ Forté pene A 
Stop act independently, and can be used separately 
or together. The “Harrz Eouexne” Stop— 
formed of two rows of reeds which vibrate simul: 
taneously—produces a very agreeable peculiarity 
tone. 


PRICE, ROSEWOOD, £125; WALNUT, 4135. 








CRAMER AND CO. LIMITED, 
HARMONIUM ROOMS, 





\ 199 & 201, REGENT STREET, W: 








199 & 201, REGENT STREET, W 
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ENCLISH SONCS. | PIANOFORTE PIECES—(ontinued). 


The voices are indicated as follows (8) Soprano ; (¢) Contralto ; 


x 
a 


te Bk ; | EGGHARD, J. Ame Chirie (b) .. 3 0 

(t) Tenor ; (B) Bass, , | GOLLINELLL, E. Pensieri fuggitivi (v) 3 0 

s. d. | GRETTON,G. Marche Joyeuse (c) . 4 0 

BALFE, M. W. Hidden Voices (s) 4 0 JABLL, A. Filina, Nocturne (c) .. ‘a : 4 0 
I love thee (in E flat and G 7 i) 4 0 Aux bords d'une soure e, Impromptu (ay a2 ‘ 4 0 

BARNETT, J. _ My fairy Queen (s) 3 0) KEENS,H.P. Grand Italian Trumpet march ()) : 3.0 
BENEDICT, JULES. Bocchina (s) 4 0 | KOETTLITZ, 5. Chilpéric, Fantasia (c).. . 4 0 
4 »,  Haleyon days (in E flat and F ) (s) 4 0 = Irish Airs egy) Pe a ‘ 4 0 

a » On the Mountains, Echo Song (in E flat and “2 Pres dun Ruisseau, Fantasia (c) . 4 0 

G flat) (s) .. 4 0 KUHE, W. Brave old oak (0) ‘ 4 0 

(The above three are sung by Malle. ‘Nilsson). The Sea, the Sea (d) . . 4 0 

a A How Many? (rt). =e LACHON, P. La Marseillaise (b) 3.0 


‘a The Dead Soldier (Der todte Sold: ut) (x) -- 4 0| MUDIE,T.M. O tic Melodies : 
BLUMENTHAL, J. O waly, waly, up the bank (in F and A flat) (s) 4 0 hy Bum fertien, 

















Yo. 1. Una furtiva lagri b 8 0 
(Sung by Mdlle. Nilsson.) | ss 2. — 7 ae (0) 3 0 
BORDESE, L. Over the merry Campanian nat oe « 8 0 8. Dal tuo stellato (b) 8 0 
The first Christmas night.. é ap = o 4. Di tanti palpiti (b) 8 0 
CALLCOTT, J.G. The Warning (s) 3 0 5. Che fard senza (b) fo 
’ (Sung by Mdine. Gilardoni. ) 6. Ah forse 3 lui (b) A 8 0 
CHRISTY’S SONGS. Driven from home : 3 0 | NAYLOR, S. Chilpéric, Fantasia (c) oe ee ve « £0 
( 
DISTIN, T. Exile’s biatt :s : : | es L’Oca del’ Cairo, Fantasia (c) ws os a 4 0 
i OURY, Mdme. Souvenir de Paris (b) 8 0 
Y I'm a fisherman bold (8) 3 0 | RENDANO, A. Chant du paysan ()) —. 8 0 
The Miller’s Maid (7) sn 38.0 Napolitain, Valse de salon () 3.0 
DOUGLAS, HOPE. First and last Kiss (sts) * 3 0 . Laura () i - e . =e 
ie “ Message from the Sea (1 ° 3 0 Pr oF Ise (b - 3 O 
Work still to do (t) . “ 1 * 3 0 | RUMMBEL, J Div Sreanllery Ae on National Songs (French : 
GABRIEL, VIRGINIA. Marguerite 3 0 ~aS gaa German) . : Nae @ 
” ” Cleansing fires (in C and D) (») . 4 0 SMITH,C.W. Three characteristic sketches (b) 8B 0 
(Sung by. Mr, Santley). Ophelia, Mazurka (b) v% 3 “ 8 0 
’ GOUNOD, CH. The Brooklet’s Song. .. 3 0 | SPINDLER, H. Slumber Sweetly (b) .. $ d 3 0 
HARVEY, Mrs. I’m faithful to thee, . Molly’ s faith” (8) 3 0  SURENNE, J.T. Bijoux Operatiques (a or b) : 
HERVE. Song of the Butterfly (s) 8 0 | No. 1. Batti, Batti 8 0 
2 My hope is o’er (s) 38 0 2. Ah perdona 3 0 
LODER, E.J. Kings of the Ocean ‘ sé 8 0 | 8. Il mio tesoro .. 8 0 
MASSON, Mrs. Love meas thou lovest me once .. 3 0 4. Voi che sapete 3 0 
PYNE, Mdme. BODDA. Inez, Waltz — (s) 4 0 5. Dove sono 3.0 
PUGET, A. The Abbey Bell a 3 0 6. Sull’ aria «« 8 0 
REED,GERMAN. “If,” Song.. 38 0 | THALBERG,S. Dal tuo Stellato ( Sxtrait de ‘ Mosd s (c) . ee ow = @ 
REYLOFF, E. Birthday Song 3 0 Study in E flat major (c) ve + o 23 6 
i. Fireside Dreams (n) 4 0 | TONEL, L. Spray of Ocean (b) . - BO 
m Over the rolling Sea (x) 3 0 Babbling Streams (?)) ’ 0 
(The last mentioned two are sung by Sig. Foli. ) | VOGLER, E. Die Grotte HS a 3 0 
SANTLEY, C. Only to love (in C and D) (1 ors) .. af .. 4 0 | WOLLENHAUPT, H. L’Esperance ()) .. : - . 8 0 
ts (Sung by the composer.) | ‘ of Mars, Grande Marche (c) . ia ae 
its SMART, H. Bird and the lute (s) ‘2 ® | ” og Héldne, Valse (b).. a is i. >= © 
. ae a - 8 were telling one another (in FandA flat) (s ) SO | nm 
0 rou-frot. (r) ; a B® | 
8T. GERMAINE, Mdme. Clasp hands and say good- bye 3 0 | PIANOFORTE DUETS. , 
Thy voice across my spirit falls 3 0 | DIABELLI, A. Twenty-eight, Progressive melodious exercises in four 
SWEDISH BALLAD. Spring and Autumn (in D and E)(s) ~* 4 0 | books: (a) ; 
(Sung by Mdlle. Nilsson.) Bx. 1. Exercise in C major and minor .. » 8 6 
SMITE, ©. W. My lady sleeps (x) 3 0 | s mA = F and os or minor : 
DDEMAN, Miss, Starry Crowns of Hi ‘ d : | ‘ major and minor ee oa 
of Sound Sleep, eaven, Bacre Song a : Z A and BE major and minor oo 8 6 
ent TAYLOR, W. F. Syr 3 9 | FAVARGER, R. II Senac Grand Duo (ec)... es » 6 0 
yren’s Spell (s) ns oo. OD | ) 
-- Voice that went and came, The .. 3 0 | di La Sonnambula, Grand Duo (c) .. » 6 0 
e VIVIEN. Katty Molloy, Irish Ballad (s) . 4 9 | JAELL, A, et, M. Marcia Alla Turca, from Beethoven's ‘Ruins of 
In WILHELM. Who'll watch the Rhine (Die wacht am Rhein) 3 0 Athens (c) ers (a vig eo » 40 
rsal 
VOCAL DUETS, TRIOS, &c. DANCE MUSIC. 
ARDITI,L. For ever mine, Duettino (s1).. 40 QUADRILLES. 
BISHOP’ Sir. H. Sleep, lady sleep, Trio (ssp) wi 3 0 | Bon-Bon, The (Illustrated) ‘ue oe oe W. M. Lutz 4 0 
7 HERVE. Can you go (Chilpéric), Duet (st) 3 0 Chilpéric, The j do. ple és 0:e Bae abe Marriott 4 0 
LUTZ, MEYER. Dreams (st) .. 3 0 Crystal Fountain, The .. ss ee in Ww. Hemingway 4 0 
TAYLOR, B. The minstrels are a happy race (Part Song) (scx) 3 o | Winter Nights, The bs WALI y RS -. C. H.R. Marriott 4 0 
ITALIAN VOCAL music. Azalea, The ee oe .. G. Richardson 4 0 
Blue Bell, The (Ilustrated) ». ve ‘ W.M. Lutz 4 0 
eee L, Per sempre mio, Duet (st) .. -» 4 0 | Christine Nilsson, The  (do.) ‘ at ‘6. H. R. Marriott 4 0 
| SAY, COL. Provvidenza, Duet (sc) 4 0 | Chilpéric, The = ) 5 si Je F. Musgrave 4 0 
ms MEYER. Xenia, Scena (s) ‘ 4 0 | Fairies’ Greeting z a .. FA. Reissiger 2 0 
hich OMANO,G. L’Inyito al mare (x) . -» 4 0 | Magic, The (Illustrated da “ W. H. Montgomery 4 0 
ns 
ium, (Sung by Mr. Santley.) Rose of the Alps (do.) .. in ¥ W. M. Lutz 4 0 
ous ” Tl Lamento della prigioniera, Canzone (s)_ .. » 8 6 GALOPS 
a ” Non ti lagnaz, Cansonetia (8) as “¥ 7% Brigand, The .. re fe ne ..  G. Richardson 4 0 
ar PIANOFORTE PIECES. Giipiie, The a et ieee 
mul- \@) signifies easy ; (b) moderately difficult ; (-) difficult. Delight of the Ball 0% oe oe ee J. Whitaker 8 0 
sw of Squib, The os 2% + en ee W.M. Lutz 38 0 
ity eral OER. J. Tyrolienne 0) 3 0 POLKAS 
Reverie (/ , os oe oe 3 0 . , : 
BROUSTELL. Tarentel ) i) us 7 SA iy 4 9 | Genevra, The .. de ee + .. W. Hemingway 8 0 
135, BUHL, A. Clair de Lune (b) 4 8 0 Little Pet, mee é> ee ee ee ee J. Boucher 8 O 
“ L’Entrée a Londres (b) “ : San Morning Star, The ee oe ee .. W. Hemingway 8 0 
Souvenir A Richmond (b) os o ee + 8 0 SCHOTTISCHE. 
ED, DUBOIS, Ch. La Marseillaise (a) ble ce ve -. 1 6 | Evening, The .. 0s pd bb +» W. Hemingway 8 0 








London: CRAMER & CO. 
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IMPORTANT SATE 
MUSICAL COPYRIGHTS AND PLATES. 


MESSRS. 


PUTTICK AND SIMPSON 


WILL SELL BY AUCTION, 
AT THEIR GALLERY, 47, LEICESTER SQUARE, W.C., 


On MONDAY, MARCH 27th, and several following Days, 


THE ENTIRE EXTENSIVE AND IMPORTANT STOCK OF 


MUSICAL COPYRIGHTS & ENGRAVED PLATES 
Messrs. CRAMER AND CO. LIMITED, 


FORMING THE LARGEST AND MOST VARIED ASSEMBLAGE OF THIS CLASS OF PROPERTY EVER OFFERED 


FOR SALE, 


AND COMPRISING THE POPULAR 


Operas of Balfe, Barnett, Benedict, Macfarren, Wallace, 


AND oat COMPOSERS ; 


THE 


COMPLETE SERIES 


OF 


CLASSICAL WORKS OF 


BEETHOVEN and MOZART, edited by MOSCHELES and LINDSAY SLOPER; 
FAVOURITE MODERN SONGS AND PIANOFORTE MUSIC 


BY ALL THE MOST EMINENT WRITERS OF: THE PRESENT DAY; 
ETC. | 


iid are preparing, and will shortly be issued. 


ETC. 








NOW READY. 


THE 








LADY OF LORNE 


WH DDIN CG ADBUM. 


A HANDSOME SOUVENIR OF THE APPROACHING MARRIAGE OF . _= 
PRINCESS LOUISE. — 








THE LADY OF LORNE QUADRILLES.....M°Auister 4 


(Beautifully IUustrated with Portrait.) 


THE LADY OF LORNE CALEDONIANG...... BaRRETT 
(Beautifully Illustrated.) 


THE LADY OF LORNE LANCERS ............ Goprrey 
(TUustrated.) 

THE LADY OF LORNE WALTZ ...........065 GopFREY 
(Lllustrated.) 


THE LADY OF LORNE GALOP  .........00008 GopDFREY 
(Illustrated.) 





an 


ROYAL WEDDING MARCH ...... Artuur S. Sunzrvan 
WEDDING. Descriptive Fantasia ....ccsse0s J. Pripuiam 


LOUISE. Wedding Divertimento ......... T. M. Mupre 


Introduction—“ Wilt thou be my dearie ?”—‘ He's o'er the hills that I lo’e 
well” —Bagpipes—‘‘ Campbells are comiu’”—“Come haste to theWedding” 
—‘‘Now let the merry bells go round”—Benediction—“ God save the 
Queen,” 


ECHOES OF INVERARY ......... ..Jd. F, Simpson 


Among the’ hills—Inverary and Balmoral—‘ elas are comin’ "— 
Bonnie Laddie”—The news—Rejoicings—Pleasint _surprise—English 
lifé—Greeting—“ Let’s haste to the Wedding ”—Ceremony— 
\ Wedding March ”—Proclamation—Weddinz Festivities, Reels, and 
‘Strathspeys—‘* Auld lang Syne ”—God save the Queen.” 


~ BRIDE OF THE ISLES. Song...Anraur 8. Sunurvan 





An ornamental Cover printed in Colours accompanies the Complete Set. 





London: 


CRAMERS, 201, REGENT STREET, W. 
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